‘*Go deep enough there is Music everywhere,” —CarLy_e. 
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CHELTENHAM ‘MUSICAL FESTIVAL ‘SOCIETY. 
THIRTY-FIRST SEASON—1900—1901. 
PRESIDENT—S1R HERBERT QOakELey, LL.D., D.C.L., Mus. Doc. 











The SEASON WILL OPEN ON TuESDAY EVENING, SEPTEMBER I8TH, AT EIGHT O'CLOCK. 


SUBSCRIPTION CONCERTS 


will be given as usual. New and Standard Works will be introduced. Applications for 
Membership in the Choral and Orchestral divisions should be made to the 


Conductor, MR. J. A. MATTHEWS. 








THE ACADEMY POPULAR EDITION & GENERAL MUSIC PUBLISHING Co. 


Larangenrn ets ete 


‘310, Regent Street, London, W. 
VIOLIN PLAYING, by JoHN Dunn. 2/6, Post Free, 2/9 | No Musician should be without the Catalogue of 


The Acad Popular Edition & G I Music Publ 4 
TECHNICS OF VIOLIN PLAYING, Joacuim’s Method. ee ee ee ee 
2/6, Post Free, 2/9 | Catalogue of over 1000 CLASSIC and POPLAR WORKS for Violin, 
Piano, ‘Cello, &c, &o 
HOW TO STUDY THE ¥ N, J. T. Cc : ter oa 
: _ Be See 9/6. Post Free, 2/9 SONGS, &c., (Copyright and Non-copyright Works) in all 
cases equal to original edition, in some cases superior, and 
The BOW, Its inher: Bauatootaes, ant mens oe AT LEAST 80 PER CENT. UNDER USUAL DISCOUNT PRICES. 
want et eee 28, Fost Pree, 2/ SCORES of Symphonies, Overtures, Concertos, &o :— 
CELEBRATED VIOLINISTS, Past and Present, Translated | BEETHOVEN, WAGNER, MOZART, MENDELSSOHN, 


from the German of A. Ehrlich, and Edited with Notes WEBER, SCHUMANN, SCHUBERT, &c., from 1|- 
and Additions by Rosin H. LEGcE. 5/-, Post Free, 5/4 


TECHNICS OF VIOLONCELLO PLAYING, N.B.—All music published by other firms also supplied at 


discount prices. 
by E. Vannen GeRanTEN. 2/6, Post Free, 3/9 Music Published on the most advantageuos terms. 


HARMONISING 0 ; - 
NG yy apo Post Free, 2/2 | No Musician should be without a Catalogue of the above, 


Post Free td., from the above Company. 
HELPFUL PAPERS FOR HARMONY STUDENTS, aS ae eal 
by Henry C, Banister. Post Free, 1/8 | All those engaging Artists for ORATORIOS, CONCERTS, 


STUDY OF THE ORCHESTRA, BECP Ene or ‘‘AT HOMES,” should send for the 
by J. HamiLton Crarxe. Post Free, 1/8} CONCORDE HANDBOOK OF ARTISTS 


THE VOICE, or Th The Singi The most comprehensive existing List of the Best 
Master Dre howeey. Piet Test 2/2 | Vocalists, Instrumentalists Orchestras, Entertainers, &c. 


| POST FREE FROM THE 
To be obtained from the above Company. CONCORD CONCERT CONTROL, 310, RECENT STREET LONDON, W. 
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Professional | Cards. 

VOCALISTS & INSTRUMENTALISTS. ni 

Meo BERTHA MOORE, 
SOPRANO, 

29, Clarendon Road, Holland Park Avenue, 

| London, W. 

ISS MIRIAM EDWARDS, A.R.C.M., 
SOPRANO. 


(Pupil of W. Shakespeare, Esq.), for Oratorios, 
Concerts, At Homes. 


‘Terms and vacant dates, address—Tamworth House, 


Wednesbury; or Messrs, Priestly and Sons, 
; Birmingham. ele 
ISS LIZZIE AUSTIN (SOPRKANO) 


Silver Medalist and Certificate of Merit 
For Oratorios, Concerts, At Homes, &c. 
Philbeach Gardens, Earl’s Court, 


R.A.M. 
Address—65, 
London, S.W. 
ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 
Mtss LILY CALDWELL, 
MEZZO-SOPRANO, 
For Oratorios, Concerts, ‘At Homes,” etc. 
Address—c/o MOonTEITH RANDELL, EsgQ., 192, 
Monument Road, Edgbaston, Birmingham. 
M's PERCIVAL ALLEN (Assistant Teacher 
i to W. Shakespeare, Esq.), 
Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 
i ISS LILIAN HOVEY (CONTRALTO). 
i For Oratorios, Concerts, &c., and for 
the Recital parts of '' Athalie"’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 








~JVPSS MARY (MOKGAN, | CONTRALTO,— 


Of the Gloucester Festivals, &c. 
19, Holland Park Avenue, London, W. 





ISS MARGUERITE GELL (ContTRALTo), 
of Birmingham Town Hall Concerts, 
For Oratorios, Masses, Concerts, &c. 
Address : 91, Belgrave Rd., Edgbaston, Birmingham. 


ADAME STEPHANIE OLIVE. 


(CONTRALTO), 

Has returned from tour. At liberty for Oratorios, 

Concerts, Recitals. 

For Press Notices and Terms, 65, Fortess-road, 
Kentish Town, London. 

R. GWILYM RICHARDS, 

TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 





_ Address, 24, Lavender Gardens, Clapham Common, S.W. 





me, EYNON MORGAN, 


TENOR, 
Address, The Cathedral, Gloucester. 
M R. OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; 
to W. B. Healey sag eso 17, Great Marlborough 
traet nN, 
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PROFESSIONAL CARDS—Continued. 
R. BRIGHT JONES (TENOR), — 
M For Terms apply to Glenhurst, Bath, 
’ or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticism on application. : 
M* HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 






Birmingham 
R. CHAS. MARSDEN 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 
| a ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: 





CHILD, 








The Cathedral, Hereford. 
R. JAMES GAWTHROP, 
TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. 
James’ Palace. Address, 5, Hazlemere Road, N.W. 


R. HENRY SUNMAN, 
BASS. Licentiate (Artist) of the R.A.M. 
Of the Gloucester and Cheltenham Festivals, &c 
For Terms, Press Notices, &c., please address : 
Christ Church Cathedral, Oxford; or, nsual Agents. 








R. BANTOCK PIERPOINT, 
BARITONE, 

Cheltenham, Chester, 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 


Of Bristol, and Norwich 





R. CHARLES PHILLIPS, 


BARITONE. 
Address: 8, Manor Mansions, Hampstead, London. 





R. CHAS. COPLAND, A.R.A.M.. BariTongE. 

(Professor of Singing at the Royal \cademy 

c/o Music). For Oratorio, Opera Recitals, and 

Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 

R. FRED LiGHTOWLER (BARITONE), — 

of the Cheltenham, Hereford and Worcester 

Festival Society’s Concerts. 
Address—The Cathedral, Worcester. 








M® ‘ A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 





R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn’s (late Stockley’s) ‘goo Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At ‘Homes, &e. 
Address—199, Monument Road, Birmingham. 





M** HENRY MILWARD (CONTRALTO), 
Med. R.A.M., Pupil of Mdme. Lemmens, 
Sherrington Oratorios, Concerts, ‘‘ At Homes,'’ &c. 
Teaches in Worcester and Birmingham. Terms, 
Vacant Dates, Press Notices. Address—Grafton, 
Bromsgrove. 
ISS CECILIA MATTHEWS, Teacher of the 
Piano, Singing and Theory of Music. Pupils 
prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham, 
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PROFESSIONAL CARDS—Continued. 
M* é G. WOODWARD, 
nade and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 


Iss LOUISE DUGDALE, 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 





MR. Ae MONTAGUE BORWELL, | 
L.R.A.M., A.G.S.M., Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford’s Inn, Fleet Street, E.C. 

R. WM. GRIFFIN ProFEssor or Music. 

i (Violin and Viola). Principal Viola at Bir- 

mingham Festival Musical Society’s and Dr. Winn’s 

Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


ey eS 





TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 


Address, 5, Paragon Parade, Bath Rd., Cheltenham. 





R. CHARLES J. A. TEAGUE, 


PROFESSOR AND TEACHER OF VIOLIN, 
FLuTeE, &c., 
Open to Engagements for Concerts, &c. 
College. Music Saloon: Suffolk Road, Cheltenham. 


M®*: re C. HANDLEY- DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of 'M usic, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 92, Warwick Gardens, Kensington, Ww. 

EN Oo N I BREWER, 


if R. 
ee VIOLINIST. 
Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 
Society. 

Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 

For Terms, &c., Address, 3, Edgar St. 


M * JOSEPH OWEN 
ay VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. G. Halford’s Orchestral 
Concerts. 
For Terms, etc., address : 
50, Lee Crescent, Edgbaston, fupsinghas. 


R. 


F.C.V., 


, Worcester. 








H. A. LUDL ~" M, 
VIOLONCELLIST 
(Chester, Cheltenham, Peterbcro’, &c., Festivals), 
West Bromwich. 
Telegrams—'' LupLam, Wrst BromwicuH.” 


223 


PROFESSIONAL CARDS—Continued. 


PR. Ww. E. BELL- PORTER, 1.S.M., 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address : Tiddington, ‘Stratford- on-Avon. 


ME ARTHUR H. CHAPMAN, 
i PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 


Cheltenham. 
M* 


Address : 








1: O-F® BOX UE, 
TROMBONIST. 


g, Sandford Terrace, Cheltenham. 








FOR SALE, 
Choral and Orchestral 
CONSISTING OF 
PART SONGS, 
AT LOW PRICES. 
c/o ‘* MINIM” 


Music, 


CANTATAS, SUITES, &c., 


Address, LIBRARIAN, Co., CHELTENHAM, 











School of Music, Cheltenbam. 


EstasriisHepD 1870, 





Principal - Mr, J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
Srtneinc, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 


Session 1899-1900. 


The General Arrangements of this School of Music have 
been Revised. 


Scholarships and Prize Medals (Silver and Bronze) will be 
ottered for Competition to Senior and Junior Students in Singing, 


Pianofore, Violin, and Organ, Also for Theory, Harmony, and 
Counterpoirt. 


PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
OraTORIO AND BALLAD CONCERTS. 
Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London ; 
Che Incorporated Society of Musicians (1.S.M. Ms The Associated Board 
of the R.A.M. and R.C.M 
The Royal College of Organists, London ; Guild of Organists, &c, 
Upwards of 1,200 Pupils have passed successfully in various 
Examinations, 
TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM. 


For further information aasis ab private address : 
9, North Place, Cheltenham. 


$6 THe MINIM” 


Tae RECEIVE ORDERS 
FOR THE 


san ENGRAVING COMPY.'S REPRODUCTIONS. 








PRRs a. “Pew 
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‘Scholastic. 











ECKINGTON HOUSE, Montpellier Rotunda, MDLLE. GERALDY 
CHELTENHAM, Cheltenham. Has resumed her FRENCH CLASSES 
School for the Daughters of Gentle- CLASSES FOR ond the 
ee, CALISTHENICS. 
Home For INDIAN CHILDREN. pee 
Tht Monsieur et Madame d’EGYILLE. 


Principals—The Misses Chambers. 


ROYAL HOUSE, CHELTENHAM. 





Address—Brand Lodge, Malvern. Sine veres rr eerie 





The Misses Whittard, 


GLENGYLE, London Road, 


County of Gloucester 
Musical Festival Association. 





CHELTENHAM, 
Lapigs' ScHoot & KINDERGARTEN, Lapigs’ CoLLEGIATE .SCHOOL AND SevenTH Srason - 1899-1900. 
KINDERGARTEN, President : 
THE HALL, Principal—Mrs. Townshend, C. Lee Wittiaus, Mas Bic, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application. 





Assisted by Certificated Governesses 
and Masters. 
men Hon. Sec.: 


Prospectus on application. 


Worcester. 
The Committee : 
Conpucrors OF SocIKTIES IN UNION. 








Joun A. MATTHEWS, 
9, North Place, Cheltenbam., 








CHELTENHAM 


Musical Festival Society. 


President— 
Sir HERBERT OakELeEy, LL.D., D.C.L., Mus.Doc. 


THIRTY-FIRST SEASON, 1900-1901. 


HE FIRST WEEKLY CHORAL PRACTICE will take place 
on TuEspDAyY EVENING, SEPTEMBER 18th, at Kight 
o'clock, and will be continued evexy Tuesday Evening 
throughout the Session. 
The Festival Society’s Season ends in June. 


J. A. MATTHEWS, 
Director and Conductor 





Just Published. 


Second Edition. Useful for Musical Students. 
‘‘The Musical Students’ Register of Daily Practice,’’ 
arranged by J. A. Matthews. Price Threepence, Post 
Free. Sold by all Book and Music Sellers, or the 
Publisher, ‘‘ Minim”’ Office, Cheltenham. 


TO COMPOSERS 








& AUTHORS. 





Every kind of Musical Work published by the 
“ Minim”’ Co. 


Estimates Post Free. 
Address—“* Minim” Office, Cheltenham. 








Cheltenbam Festival Society. 


The Monthly Practice, this Tuesday evening, June 12th, at 
8 o'clock. ' 


“The Flag of England," Bridge, and New Musi 


Cheltenbam Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


€ ite oa Preparation for the Universities and 

Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Loca Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 

There is a good Playground and Cricket Field. 








Trinity College, London (Ausic). 
INSTITUTED 1872. 


SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN LOCAL EXHIBITIONS, value {9 9s. each, are 
awarded annually. 


The next Examination at the Cheltenham Centre will be 
held as under :— 
INSTRUMENTAL AND VOCAL 
June 25th, 1900. Fees—f1 1s. each subject. 

New Preparatory Pianoforte Grade. Fee—10/6. 


MUSICAL KNOWLEDGE 


June 23rd. Fees—6s. to ros. 6d. 
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From a Photograph by:Walery, 164, Regent Street, London. 


WILLIAM H. STOCKS. 
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THE TRIENNIAL HANDEL FESTIVAL. 





7 HE Triennial Handel Festival will take place at the Crystal Palace this month: The Grand 
Rehearsal on Saturday, June 16th; ‘The Messiah” on the 19th; Selections, including a 
part of “ Judas Maccabzeus,” on the 2ist, and ‘Israel in Egypt” on the 23rd. These 
Festivals are the most important musical organisations of the nineteenth century. Handel 
Festivals date back as far as 1784, when the centenary of the birth of the great master was 
celebrated in Westminster Abbey by a performance of some of his works on a scale of magnitude 
then unknown in England. The complete orchestra numbered 528 vocalists and instrumentalists. 


In 1857, the first large Handel Festival was established at the Crystal Palace, Sydenham. 
The musical arrangethents were carried out entirely by the Sacred Harmonic Society ; the chorus 
consisted of 2,000 voices, and the band numbered 386 players. A powerful organ was erected and 
Mr. Costa (afterwards Sir Michael) was the conductor. This preliminary Festival was a grand 
success. It was followed in 1859 by the “Handel Centenary Festival” (of his death), ‘‘ The 
Messiah” and “Israel in Egypt” being performed on the first and third days, and selections 


from other works were given on the second day. The chorus was increased to 2,700, and 
the band numbered 460 performers. 


Everything that enterprise and art can bring to bear on the success of the Festival this year 
has been done. ‘The complete orchestra will number upwards of 4,000 performers, and the soloists 
are: Madame Albani, Miss MacIntyre, Miss Lillian Blauvelt, Miss Clara Samuell and Miss 
Ella Russell; Miss Marie Brema, Miss Ada Crossley, and Miss Clara Butt; Mr. Edward 


Lloyd and Mr. Ben Davies; Mr. Santley and Mr. Andrew Black. The conductor is Mr. 
August Manns. 


The selection of ‘‘ Judas Maccabeeus” is not a new idea, for it was given at the first pre- 
liminary Festival in 1857, and it was performed under Handel Festival conditions in 1892. The 
choice of this oratorio will be quite a propos to the present time in celebration of the British 
successes in South Africa, and suitable for coming events, anticipated about the date of its per- 
formance. The London contingent of the choir numbers 2,500; the Provincial Societies of 
England, Ireland and Scotland are responsible for the remainder. The band will number five 
hundred performers. The talent thus brought together will be equal to any former festival, and 
a credit to the honoured conductor, Mr. August Manns. It is to be hoped that this great national 
musical gathering will receive the same support as in past years. 


M. 








MINIM,” June, 1900. 


se lo 6 








TAY, 
y\ N 


— AN 
Sly 
ill 





PERFORMERS. 


4,0¢ oO 





< 
~ 
y 
“ 
lan 
~ 


THE 


7900. 


June, 


MINIM,” 


y | if AY, \ 
NU 


CUE aS a 


‘OT TLE 








Supplement to 








; 
t 
t 
; 
' 


June 


i TENT 


Instit 


THEIR 


WALE 


H.R.H. 


Princi 


’ TH 
both se 
training 
distingu 
lessons 
have th 
Chamb: 

BN and mu 
Fortnig 
and Dri 


Th 
Michae 
Term, 
Term, { 

Th 
Term. 


A 
and are 


Sti 

distinc! 

Unstitu 

mames 

2 hemse 

















Institu 
Royal 
se aft 





ntitle 


P; 
de obt 





June, 1900. 





Royal Academy of Music, 


TENTERDEN STREET, HANOVER Square, Lonpon, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
HER Most Gracious MAJESTY THE QUEEN, 
TuEIR RoyaL HIGHNESSES THE PRINCE AND PRINCESS OF 
WALES, AND OTHER MEMBERS OF THE Royat Famity. 
President— 


H.R.H. THE DuKE oF Saxg-CopurG AND GoTuHa, DUKE oF 
EpINBURGH, KG. 


Principal—Sir A. C. MACKENzI£, Mus.Doc,, F.R.A.M. 


distinguished Professors. In addition to receiving individual 
lessons in the various branches of the Curriculum, students 
have the advantage of attending the Orchestral, Choral, and 
Chamber Music Classes, and the weekly lectures on music 
and musicians. Evidence of their progress is given at the 
Fortnightly and Public Concerts and by periodical Operatic 
and Dramatic Performances. 


There are three Terms in the Academic year—viz., the 
Michaelmas Term, from Michaelmas to Christmas; the Lent 
Term, from early in January to Easter ; and the Midsummer 
Term, from early in May until the end of July. 


Term. 


A large number of Scholarships and Prizes are founded 
and are competed for periodically. 


Students who show special merit and ability receive the 
distinction of being elected by the Directors Associates of the 
Institution, and are thereby entitled to the use after their 
mames of the initials A.R.A.M. Students who distinguish 
hemselves in the musical profession after quitting the 
Institution may be elected by the Directors Fellows of the 
Royal Academy of Music, and are thereupon entitled to the 

se after their names of the initials F.R.A.M. 


Subscribers have the privilege of attending the Lectures 
and Public Concerts, and of introducing friends in proportion 
o the amount of their subscriptions. 


An examination of persons trained independently of the 
Academy is held twice a year—viz., during the Summer and 
hristmas vacations—successful candidates at which are 
lected Licentiates of the Academy, and are thereupon 
ntitled to the use after their names of the initials L.R.A.M. 


Prospectus, entry form, and all further information may 
be obtained on application. 


F. W. Renavut, Secretary. 





| 19th—On this day Magna Charta, 


The fee for the ordinary curriculum is 11 Guineas per | 





Monthly Calendar. 
JUNE. 
According to some writers June derived its 


name from the Latin Junias, because it is reckoned 
as the month of young people. 


1st—Trinity College, London, founded 1872. 
2nd—Oxford Trinity Term begins. 
3rd—Duke of York born 1865. 
3rd—Whit-Sunday. 

4th—Whit-Monday. Bank Holiday. 
6th-—Stainer, Sir John, born 1840. 


7th—The English Reform Bill received the Royal 
assent, 1832. 
8th—Schumann, Robert, born 1810. 


8th—Edward, The Black 
aged 45. 
gth—Dickens, Charles, died 1870. 
1oth—Trinity Sunday. 
15th—Greig, Edward H., born 1843. 
15th—Campbell, Thomas, 
Boulogne, 1844. 
16th—Last day of entry for Higher Examinations 
at Trinity College, London. 
16th—The Handel Festival begins. 
17th—-Gounod, born at Paris, 1818. 
17th—Wesley, John, founder of the Wesleyan 
Methodists, born at Epworth, 1703. 


18th —The memorable battle of Waterloo fought, 
1815. 


Prince, died 1376, 


the poet, died at 


the Great 
Charter signed, 1215. 


2oth—Accession of Queen Victoria, on the death of 
William IV., 1837. 
23rd—Cambridge Easter Term ends. 


23rd—Trinity College, London, local examinations 
in musical knowledge. 


24th—Midsummer Day. 


26th—Hullah, John P., LL.D., born 
Worcester, died 1884, at London. 


28th—Coronation Day of Queen Victoria, 1837. 
28th—Bach, J. S., died 1750, at Leipzig. : 
30th—Hopkins, Edward J., Mus.Doc, President of 


181z; at 








the Guild of Organists, &c., born 1818. 


The Monthly Journal 


Of the Incorporated Society of Musicians of Great Britain & Ireland. 


SUBSCRIPTION Gs. ANNUALLY. 


The best means of advertising everything connected with Music 
in England, Ireland and Scotland. Specimen copies and terms will 
be for warded upon application to the Society’s Offices: 


19, Berner’s St., London, W., Engiand. 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 
Prince Consort Roap, SouTH KENSINGTON, LONDON. 


President—H.R.H. THE Prince oF WALEs, K.G. 
Director— 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarRLes Morvey, Esq., M.P. 


A JUNIOR DEPARTMENT is open for Pupils up 
to 16 years of age at Reduced Fees. 





Syllabus and Official Entry Forms may be obtained 
from 
FRANK Pownal., Registrar 


Editorial. 


With this number of The Minim will be found 
Lessons VII. and VIII. (Part I.) of ‘* Elementary 
Singing lessons and questions on the theory of 
Music.”” Copies of Lessons I., II., III., 1V., V. 
and VI., may be had of any Book or Music-seller, 
or from the Head Office, Cheltenham, England. 

—i0:— 

Subscriptions for the current year (1899-1900) 
are due. The Editors of the various editions of 
The Minim will be glad to receive the same. 

—i0:— 

Articles, Reports, and all maiters of interest 
should be forwarded to the Editor, Head Office, 
Cheltenham, England, before\the 2oth of the month 
if intended for the next issue of The Minim. 

—:0:— 

Volume VI. of The Minim (1898-9) may be had, 
bound in cloth, 2s. 6d. (Post free, 3s.) Any two 
volumes, except the first, which is out of print, may 
be had, bound in cloth, 4s. (Post free, 4s. 6d.) 
Address : Minim Office, Cheltenham, England. 








Gold Dust. 


Virtue exists not in knowing what is right, but 
in doing what is right. 
—-!0:— 
A wise man knows much, but seldom talks 
much ; a fool talks much, but seldom knows much. 
—_ :0: — 


Self-eulogy is the property of those who have | 


more tongue than brains. 
—_ :0: —_ 


A wise and good man’s life is like a deep river | 


that moves on firmly, mightily, and with silent | 


majesty, proving its value chiefly by its usefulness; | 


a fool’s life is like a noisy shallow brook that 
babbles along, drawing attention to nothing but its | 
own insignificance. 
—ioi— 
Real art is not to be found by looking for it, 
but by working for it.—F.C.B. 





The morning hour has gold in its mouth.— 
Benjamin Franklin. 

—:0:— 

To be true in heart and just in act are the first 
qualities for the elevation of humanity.—Froude. 

—:0:-— 

It is not enough to be just where there is 
honour to be gotten, but to continue so, in defiance 
of infamy and danger.—Seneca. 

—i0;-—— 

Music cleanses the understanding, inspires it, 
and lifts it into a realm which it would not reach if 
it were left to itself. Henry Ward Beec her. 


Elementary Lessons for Vocal Classes and 
Sight-Singing, 

WitTH QUESTIONS ON THE THEORY OF MusSIC By 
J. A. Marruews. 

With this Minim we give the fourth number 
(Part I.), consisting of Lessons VII. and VIII. The 
Theory questions may be worked and sent to our 
Editorial department for examination. 


The following will be the régulations for the 
examination of the Theory Questions :-—— 


forming one lesson, will 
be examined, corrected and returned with 
notes on the work, on sending name and 
full addres with twelve penny postage stamps, 
or P.O. for One Shilling. Address—The 
Editor, Minim, Head Office, Cheltenham, 
England. 

I].—Advice. (1) Write all questions and answers 
on ruled music paper. (2) Number each 
question and answer. (3) Leave space 
between each question and answer for notes 
or corrections. (4) Write neatly and not 
too crowded. (5) Write with ink. (6) 
Give your name or motto at the end of each 
paper worked, as required for a competition. 





III.—At the end of a course (twelve sets of 


lessons), a general examination paper will 
be set on the subjects dwelt upon, and book 
prizes will be offered to candidates making 
the highest score of marks, 


MR. CHARLES ‘KNOWLES, 
Baritone, 


OF THE 

Leeds Musical Festival, 1898. 

London Musical Festival, 1899. 

Sheffield Musical Festival, 1899. 

Queen's Hall Promenade, Birmingham, Leeds, and 

Principal Provincial Concerts. 
pa Letters, Re-bookings, please address :— 
MR. CHARLES KNOWLES, 
24, Acacia Road, 
St. John's Wood, 
Lonpon, N.W. 
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TRINITY COLLEGE LONDON 


(INSTITUTED 1872). 


MANDEVILLE PLACE, MANCHESTER SQUARE, W, 


President: 

THe Ricgut Hon. LORD COLERIDGE, M.A., O.C. 
Warden :—EDMUND H. TURPIN, Mus.D. 
Director of Examinations :—JAMES HIGGS, Mus.B. 
Registrar :—J. GORDON SAUNDERS, Mus D. 





For the FIFTY-FOURTH HALF-YEARLY EXAMINA- 
TIONS as under, taking place at the College in Mandeville 
Place, W., from July 16 to 24, JUNE 16 Is THE LATEST TIME 
FOR ENTERING. 


The Higher (Professional) Examinations are open to all 
Persons (whether Students of the College or not). 


DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus. T.C.L.). 


Candidates are required to pass the Matriculation Examina- 
tion, or an equivalent, and to satisfy the Examiners in the 
following subjects: Harmony (up to four parts), Counter- 
point (three parts), Musical History, and either Choir 
‘Training, or Vocal and Aural Physiology, or Elementary 
Acoustics. 


DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.). 


Candidates, except in the case of a Graduate in Music ofa 
British University, must previously have obtained the 
Grade of Associate in Music. The Examination will 
include the following subjects: Harmony (five parts), 
Counterpoint (five parts), Double Counterpoint, Imitation, 
Canon and Fugue, Form and Instrumentation. 


HIGHER CERTIFICATES, PRACTICAL DIVISION. 


Candidates for the Higher Certificates (Practical or Theo- 
retical) are not required to pass the Matriculation 
Examination. The subjects of Examination are :— 


i. Pianoforte Playing, with the titles of Associate 
Pianist (A.T.C.L. Pianist) and Certificated Pianist. 


ii. Organ Playing, with the Titles of Organ-Associate 
(A.T.C.L. Organist) and Certificated Organist. 

iii. Solo-Singing, with the Titles of Associate-Vocalist 
(A.T.C.L. Vocalist) and Certificated Vocalist. 


iv. Orchestral Instruments, with the Title of 
Associate-Violinist (A.T.C.L. Violinist), &c., &c. 


A Prize of the value of Five Guineas, presented by Dr- 
Thomas J. Colman, Chairman of the Bristol Centre for Local 
Examinations, is awarded annually, in July, to the Candidate 
gaining the highest number of marks of the year in Pianoforte 
Playing at the Higher Examinations. 


HIGHER CERTIFICATES, THEORETICAL 
DIVISION. 
Harmony, Counterpoint, Instrumentation, &c., &c. 


PRACTICAL LICENTIATESHIP. 


Candidates are required to pass (1) a Practical Examination 
of Associate Standard, and (2) Examinations in Harmony 
and Counterpoint, in not more than four parts. 


Regulations and forms of application may be had from 
the undersigned. 


Subjects: 


By order of the Board, 
SHELLEY FISHER, Secretary. 





William H. Stocks, L.R.A.M. 


It requires very little observation on the part 
of a visitor to see that Mr. Stocks’ house is that of 
a musician, for there is hardly a room which does 
not show the fact in some way or other: here it is 
a shelf filled with interesting old volumes and 
full scores—for Mr. Stocks is an_ enthusiastic 
** Collector ’"—there it will be a framed photograph 
of some famous manuscript or autograph, while 
yonder it is perhaps the picture of some noted 
musician, or equally noted musical instrument. 
These latter are generally the results of Mr. Stocks’ 
favourite hobby of photography. 

He also posseses a most beautiful Spinet, by 
Baker Harris (1777), as excellent a specimen as is 
known to exist; and a charming little Chamber 
Organ of about the same date. 

His is a musical family, both his father and 
grandfather having taken a prominent part in the 
musical affairs of the little town of Chatteris (Isle 
of Ely), where he was born on August 13th, 1860. 
His early musical training he received from his 
father, until, at the age of thirteen, he was appointed 
music-reader at the Royal Normal College for the 
Blind, at Norwood. There he had the advantage 
of studying the pianoforte under Mr. Oscar Beringer, 
and afterwards under Mr. Frits Hartvigson (Pianist 
to H.R.H. the Princess of Wales). Organ playing 
and choir training he learned from Dr. E. J. 
Hopkins, then organist, and now Honorary Organist 


of the Temple Church, in whom he found not only 


an admirable master, but an intimate friend, whose 
sound advice he has over and over again found 
most valuable. 

His work amongst the Blind he found both 
interesting and varied. Amongst those to whom 
he was music-teacher was Prince Alexander of 
Hesse Cassel (now Landgrave of Hesse), who was 
at the College in 1878-9. Mr. Stocks used to have 
to play a great deal to him and other Royal 
Members of his family ; and he twice accompanied 
pupils of the College, when they performed before 
Her Majesty the Queen at Windsor Castle. 

Mr. Stocks left Norwood in the Autumn of 1879, 
on being appointed private organist to Sir Robert 
Menzies, Bart., of Menzies, at Castle Menzies, 
Perthshire, N.B. Returning to London, he held, 
for a short time, the position of organist at St. 
Thomas’ Church, Charlton; then he became 
organist at Dulwich College Chapel-of-Ease, Mr. 
W. H. Cummings being the choirmaster. ; He 
also acted as Mr. Cummings’ accompanist to the 
Dulwich Choral Society, of which he was the 
Conductor, at the same time availing himself of 
Mr. Cummings’ tuition in voice production. 
Harmony and composition he studied under the 
late Mr, H. C, Banister ; and finally he went over 
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to Berlin for a short term, where he attended Dr. 
Hans von Bilow’s special pianoforte classes at 
Herr Karl Klindworth’s Academy. 

He took the Associateship of the Royal College 
of Organists in 1885, and in the following year he 
was appointed assistant music-master at Dulwich 
College. In 1887, he took the Licentiateship of 
the Royal Academy of Music, and in the same year 
he was appointed to his present post,—organist of 
Dulwich College. 

Mr. Stocks is a member of the Royal Society of 
Musicians of Great Britain (1884), and a Fellow of 
the Guild of Organists, Incorporated (1888), of which 
Society he has for years past been the Hon. 
Treasurer, and a Member of the Council. He is 
known in the Masonic world; and at the British 
Museum he may often be found engaged in 
Antiquarian research. He has published a short 
history of the Organ, Organists, and Services of 
the Chapel of Alleyn’s College of God’s Gift at 
Dulwich, a book of great interest, containing much 
curious information about many matters in con- 
nection with Dulwich College; his other publications 
are principally devoted to Music for the Organ, and 
for the Services of the Church, among which may 
be mentioned ‘* The College Chant Book,” a collec- 
tion of Chants especially suitable for use in Colleges 
and Public Schools, containing some from MSS. of 
John Reading, in the Library of Dulwich College, 
here printed for the first time; also ‘* The Choral 
Responses at Morning and Eyening Prayer as sung 
in Dulwich College Chapel,” in which work one 
sees that great pains and careful attention to 
matters of detail have been taken. Mr. Stocks has 
in the College Chapel Organ a fine specimen of an 
Old English Instrument, built by George England, 
in 1760. He is an excellent performer and ac- 
companist, and a gentleman possessed of rare 
musical intelligence; a Student in Music of 
Durham University, and an enthusiast; his en- 
thusiasm, whether on the subject of his work or his 
hobbies is so infectious, that one finds oneself, when 
in his society, becoming quite keenly interested in 
things of whose very existence one was previously 
unaware. <A portrait of Mr. Stocks will be found 
in this issue of The Minim. 


Advice to those who are about to commence 
the Study of Music. 


In giving advice on this subject one cannot lay 
down any hard and fast rules as to what method 
would be the best. Every teacher has a certain 
system by which he teaches, which he of course 
considers the best. A fixed plan is essential if one 
is desirous of success. One writer has said that 
‘‘ Method is like packing things in a box ; a good 
packer will get in half as much again as a bad 








” 


one.” Therefore, after having decided upon the 
one by which you intend to work, there remains 
a few important facts that if carefully attended 
to will greatly help the student in becoming a 
musician. A true musician is he whose hands, 
head, and soul works together for one object. The 
most important step is to procure a 


Goop INSTRUMENT. 


This is not often thought very important by 
parents, and even by some teachers; they, as a 
rule, think anything is good enough to practice on, 
but that is a big mistake, and also very unwise, for 
does not the instrument train the ear, not. the ear 
train the instrument? The sound produced from 
an inferior or badly tuned instrument must have a 
bad influence on the ear, and this organ is so 
very delicate that if for some time it was accus. 
tomed to hear a certain note played, or given flatly, 
the sound would become so fixed in the brain that 
a note in tune would sound incorrect. Such are 
the evil consequences that a bad instrument pro- 
duces on the ear of all students. Secondly— 


WELL CHOSEN STUDIES. 


Until comparatively lately not much thought 
was given to the selection of studies, but since the 
opening of the numerous Schools of Music all over 
the country, one cannot help noticing that the 
different committees pay special attention to this 
point. Good studies are as needful to a student as 
good soil to a plant; also good studies produce good 
fruit, inasmuch as they help the student to judge 
between good music and trash. The majority of 
people will tell you that they are fond of music, but 
when you come to enquire as to the sort one 
| generally finds that a quantity of noise in which 
| there is very little music is by far the most appre- 

ciated. This simply shows the effect of bad train- 
|ing, or perhaps no training at all. Thirdly— 


| Piay Goop ComposITIONs. 


Because in good music there lies a treasure 
hidden, which can only be found by diligent study. 
| When playing be careful to note every expression 
| mark as they are the steps by which you enter the 
| secret chamber of the composer’s mind. By way 
|of example by studying the works of Mendelssohn 
| we become aware of this fact, that there are repre- 
sentations of sounds common to nature, therefore 
it is apparent to all that the composer wished these 
sounds to be reproduced as near perfection as 
possible. Whilst playing let your aim be to draw 
praise on the music and on the composer, not on 
yourself. A word of praise from an artist is of more 
value than the applause from a large audience. 
Never play an inferior composition to please a 
friend or an audience, leave that to those who 











merely play because it isa pleasant pastime, and 
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who are unable to appreciate that which is beauti- 
ful. Life is very short, and time flies very quickly, | 
therefore persevere with your studies, remembering 
you have the finest of all the fine arts, and always 
strive to make good use of opportunities while they 
are in your possession. In conclusion I will give 
you the thomgnts of one of the most famous writers 
who said :—‘‘ That in all the performances of 
human art, at which we look with wonder, are | 
instances of the force of perseverance It is by 
this a quarry becomes a pyramid.” 

G. H. S. Humpureys. | 





Lyric for Music. 
WHEN WE ParTED. 
When we parted, O my darling, 
Parted as it seemed for aye, 
Bitter was the anguish flowing 
In the tears you shed that day. 
Heart and conscience, love and duty, 











Stood like deadly foes arrayed ; 
For your love was blindly calling, 
And stern duty shrank dismayed. 


Ere we parted, in the gloaming, 
Yours had been the nobler choice. 
Even in our spirits’ travail 
Heard we not the deeper voice ? 
Yes, we heard it, and we parted 
With one passion-laden kiss, 
Greatly loving, fondly hoping 
Yet to taste our wine of bliss. 


Re-united, O my brave one, 
After many changing years, 
Ne’er shall we forget that moment 
With its struggle and its tears ! 
True and loyal to each other 
When our separate paths we troc, 
Proudly now our vows are plighted 
At the altar of our God! 


[Rights Reserved.] 


Church Music 


By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 

mar igen maketh the Seven Stars and Orion 

Morning we and Evening Service in E FLAT 

Op. 9 
London: SCHOTT AND CO., REGENT STREET; 


or, apply to the COMPOSER, DOYER. 


Henry BRANCH, 
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THE ASSOCIATED BOARD 


oF THE R.A.M. 
LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. Tue [Prince or Waxes, K.G 


and R.C.M. For 


Associated Board : 


THOMAS THRELFALL, Esq, (R.A.M.), Chairman, 
Hon. G. W. SPENCER LYTTLETON, C.B. (R.C.M.), 
Deputy-Chairman, 


| Sr ALEXANDER C. MACKENZIE, Mus.Doc., St. Anp., Cantas, 


et Epin., Principal of R.A.M 
Sir C. HUBERT H. PARRY, M.A., Mus.Doc., CanTAB., OXON, BT 


Dust., D.C.L., Director of R.C. M. 
| 
SIR WALTER PARRATT, Mus.Doc., Oxon., 
oh ate «80 C. VILLIERS STANFORD, D.C.L., 
Mus.Doc., Canta. eT Oxon., 
SIR ARTHUR SULLIVAN, Mus.Doc., Canta. et 
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FRANKLIN. TAYLOR, Esq. 


OSCAR BERINGER, Esg 

PROFESSOR JAMES DEWAR, F.R.S., &c,, 
WALTER MACFARREN, Esgq., 

EDMUND MACRORY, Esg., Q.C. 

CAVe ALBERTO RANDEGGER, 


Honorary Treasurer : 
CHARLES MORLEY, Esq, M.P. 


Centrat Orrice--32, Mappox Street, Lonpox, W 


> 


LOCAL CENTRE EXAMINATIONS—SYLLABUS A, 
Held annually in March and April. 


SCHOOL EXAMINATIONS—SYLLABUS B., 
Held three times a year, viz. : - (a) March-April, (b) June-July, and 
(c) October-November, 


Entries for October-November Examinations close October 13th. 


Local Centre and School Theory Papers for 1896-7-8-9, Threepence 
per set per year, post free (2/- the whole). 


— 


The Board gives annually Six Exhibitions, tenable for two years. 
These Exhibitions are limited to Candidates in the Local ‘ Centre 
Examinations, who are under 20 years of age, and who fulfil’ certain 
conditions set forth in each syllabus. 


Syllabuses, Forms of Entry, Papers set in previous years, and all 
information can be obtained from the Central Office. 


JAMES MUIR, Secretary, 
Central Office, 32, Maddox Street, London, W, 
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Musical History. 
FACTS WORTH KNOWING. 


Part VI. 


THE EIGHTEENTH CENTURY—Continued. 





THE 


HOUSE 


1752.—Handel’s last Oratorio, ‘ Jephtha.” 
was produced at Covent Garden, London. 
1753.-—Bach, Carl Philipp Emanuel (1714- 
1788), the third son of John Sebastian Bach. 
A celebrated composer and teacher. He 
introduced his first treatise on the “ Art of 
Playing the Clavichord,” in two parts, about 
this time, in which a new and greatly im- 
proved system of fingering was introduced. 
1755.—Haydn wrote his first string Quartet. 
1756.—Mozart, Wolfgang Amadeus (really 
Johannes Chrysostomus Wolfgangus Theo- 
philus), born January 27th, at Salzburg. 
Died December 5th, 1791, at Vienna. 


. 1759-—Haydn wrote his first Orchestral 


Symphony, and thus a new field for music 
was discovered. 


. 1759.-—Handel died in London on April 14th. 


Buried in Westminster Abbey. 


. 1761.—The ‘*Noblemen and Gentlemen’s 


Catch Club,” founded in London, for the 
performance of Glees, Canons, Catches, &c. 


. 1761.—Mozart, at the age of six years and a- 


half, took part in the performance of a 
Liederspiel, by Eberlin, at Salzburg 
University. He wrote his first symphony 
in London, when he was eight years old. 
In England, he wrote also, six Violin 
Sonatas, which he dedicated to Queen 
Charlotte. His small symphonies were 


repeatedly performed in London at this 
period. 





A.D. 


A.D. 


A.D. 


A.D. 


IN WHICH MOZART WAS BORN. 


1761.—The pianoforte gradually became 
popular and superseded the harpischord at 
this time. 


. 1762.—Dr. T. Arne’s Opera, ‘ Artaxerxes,” 


produced ac Covent Garden, London. 


. 1762.-—Gluck’s Opera, ‘* Orfeo ed Euridice,” 


produced at Vienna. 


. 1764.—Dublin University Professorship of 


Music founded. The Earl of Mornington, 
Mus.Doc. (composer of ‘Here in Cool 
Grot), was the first Professor. He retired 
in 1774. Dr. John Smith succeeded him in 
1847, the post having remained vacant until 
that date. In 1861 Sir Robert Stewart was 
elected, and held the appointment until his 
death, in 1894, when he was_ succeeded 
by Professor Ebenezer Prout, Mus. Doc., 
who still holds the position (1900). 
1766.--The ‘‘ Wochentliche Nachrichten,” 
the oldest German musical periodical, 
founded by J. A. Hiller. 

1766.—Wesley, Samuel (father of Dr. Samuel 
Sebastian Wesley), born at Bristol. He was 
an organist and composer of Church music, 
glees, &c. ‘*In exitu Israel,” for a double 
choir, is one of his most celebrated motets. 
He died, 1837, in London. , 

1767.—The pianoforte firm of Collard and 
Collard founded in London, under the name 
of Longman and Broderip. 


(To be continued.) 














EXAMINATION QUESTIONS ON THE THEORY OF MUSIC 
AND ELEMENTS OF SINGING. By J. A. Marruews. 


LESSON VII. 
Stupy :—Quaver Notes and Quaver Rests; Half Common Time (Duple Rhythm) and the 
Time Signatures; Solféggio. ! 
I.—Write on the Staff: Quaver Notes in groups, in five ways. ih 
II.—Write Four Quaver Rests and Four Crotchet Rests, ° | 
III.—Write on the Staff: Breve, Semibreve, Minim, Crotchet, and Quaver Rests. 
IV.—How many Quaver Notes or Rests are equal (1) to a Semibreve, (2) a Crotchet, (3) a Minim ? | 
V.—Write cn the Staff the Five Notes and Five Rests used in these Lessons, commencing 
with the shortest. : 
VI.—Why are the stems and hooks of notes placed on the Staff sometimes pointing upwards ia 
and sometimes downwards ? By 


VI1.—Write in the Treble, ascending and descending, the Scale of Do (C) = Rhythm. Use i 

























in» 


Crotchet and Quaver Notes. 
2 
VIII.—Write Four Measures of 3 Rhythm in the Bass: (1) Use Crotchet and Quaver Notes; 


(2) in Scale and Tonic Chord Progressions. 


= 
IX.—Write Four Measures of @ Rhythm in the Treble: (1) Use Crotchet and Quaver Notes ; 
- 


(2) a few Rests; (3) in Scale and Subdominant Chord Progressions. 
4 
X.—Write Eight Measures of Common Time (=) in the Treble: (1) Use any Notes or Rests 


found in these Lessons; (2)in Scale, Tonic, Subdominant and Dominant Chord Progressions. 





es, XI.—Which Signature should be used in Half Common Time for a quick movement, 
and which for a slow movement ? 
ce,” XII.—What is meant by the term Solféggio? 
p of LESSON VIII. 
= Srupy :—Dots after Notes and Rests; Triple Time (Perfect Rhythm); The Round. 
00 
tired I —Why are Dots placed after Notes? 
n in II.—Are Dots of the same Time Value when placed after Rests ? 
until IlIl.—Write after the Treble Clef: Four Dotted Notes, commencing with a Crotchet for the 
was shortest, and give the value of each note with three other notes. 
| his IV.—(1) Write the Semibreve, Minim, and Crotchet Rests, with a Dot after each, (2) and 
eded ; give a Dotted Note under each of the same Time Value. 
Joc., V.—Give the Four Triple Time Signatures in two ways. 
ain VI.—Write in the Bass: Four Measures of S Rhythm in Scale and Tonic Chord Progressions. 
lical, | 3 
said VII.—Write in the Treble: Four Measures of o Rhythm in Scale and Subdominant Chord 
> Was Progressions. 
\USIC, 3 . 
yuble VIII.—Write in the Treble: Four Measures of e Rhythm, in Scale and Subdominant Chord 
tets. : 
: Progressions. 
go : : . 
| and I1X.—Write in the Treble: Eight Measures of 3 Khythm ; introduce Scale and the Three 
name 


Fundamental Chord Progressions, and with a few Rests for good effect. 


X.—Name words of any Hymn suitable for the tune Wareham (Exercise XXVIII). 
XI.—Is there any fixed Time Duration for Notes and Rests? 
XII.—What is a Round? 


Half Common Time, (Duple) p & @ or i 





LESSON VII. 





EXERCISE XXII. 
EXPLAIN:—(a) The Quaver note and Quaver rest. 
(6) Varied groups of quaver notes. 
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EXERCISE XXIII. 


In gd) Slow.) The Scale in Canon introducing Quaver Notes and Quaver Rests. 
| ae Se 8 
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: EXERCISE XXIV. 
In p)irast. In Two parts introducing Quaver Notes. 
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EXPLAIN:— Solfeggio. 


In three parts, Founded on the oie 


4 ‘4 ' 
port) 4m sd 


EXE ROISE XAY. 
In slow Rhythm. 8 (*) 


and Dominant notes. 
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LESSON VIII. 
EXERCISE XXVI. 


(a) Dots after notes and rests. 
EXPLAIN:—(0) Triple time 3(7) 242) 3(@) 3(@) (Perfect Rhythm.) 
(ce) The Semibreve rest to indicate a full measure of silence in any time 





(a) Dotted notes and rests. (6) Triple time sjgnatures(c) The Semibreve rest. 
)/ (1) (2) ( ) 4) (5) (6) (7) (6) (8) (9) (10) (i1) (124) (13) (14) 
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Triple time with Varied Signatures. 
(Sing to La.) 





















(a) dort por’ | 3 ‘ (pork (a) 9 or’ 
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EXERCISE XXX, 
EXPLAIN:— Round. (A species of Canon) A Round in three parts. 
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a Turn a-gain Whit-ting-ton, Thotwor-thy €it.1-zen, lLordMayor of London 
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Established as a medium for communication between Composers, Authors, and the Public, 
on fat, aguetents and seethroons teyms. 





The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


(Incorporated under the Companies’ Acts, 1862 to 1890). 


18, FEATHERSTONE BUILDINGS, 
HOLBORN, LONDON, W.C. 





P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 
own efforts, do so, as is beginning to be well known, at a great disadvantage. 

From want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under 
the guidance of competent and experienced persons to remedy this evil. 


The Directors are now prepared to receive all kinds of manuscript which may 
be offered for consideration. 


1. They may be purchased with all rights by the Company for Cash. 


2. They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the 
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3. The Company may publish any works oftered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 


Arrrangements have been made by which Authors’ and Composers’ works 
can be published under specially advantageous conditions, a few being :— 


1. A statement of — and stocks is made and cheques handed over by the Company 
at intervals of three months only, instead of at the usual wide periods, whilst 
every facility is offered for the verification of accounts. 


2. Authors’ and Composers’ works are included in catalogue, kept on sale and exhibited 
without charge, whilst the charge for engraving is most moderate; for those 
who desire it, the revision of MS., correction of proofs, &c., may be. undertaken 
by the Company’s professional staff on favourable terms. 

3. Special advantages are available to Composers and Authors desiring to place their 
works before the public in an emphatic and prominent manner. These may be 
performed, advertised, or otherwise made known, on any scale desired in a way 
possible only to large organisations possessed of the requisite machinery. 


Estimates for all these conditions on application. 





On a first transaction with new names a deposit is required with order and 
the balance on delivery of proofs. 
A charge is made of 10 per cent. for all sales of works. Less this, all sums 
received are handed in their entirety to the Composer or Author. 
The Company also transacts every kind of agency business, and will furnish all 
necessary particulars on application. 


All Composers and Authors who desire their full share of the fruits of their 
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Guild of Organists (Fncorporated). 


Established 1887. Incorporated 1898. 





Patrons—The Archbishops of CANTERBURY and York, &c. 
President—E. J, Hopkins, Esq , Mus.Doc. Cantuar. 
Warden—Percy Ripgout, Mus Doc.Lond. 
Sub-Warden—C. T. Corxe, Mus.Bac.Cantab. 





For Musicians of the Church of England, and Churches in 
Communion, only. 


The next Examination for the Diploma of F.Gld.0. and 
the Certificate of Practical Musicianship (specially directed 


to Church Music, Choir Training, &c.), will be held on July | 


26th, rgoo. 


Test Pieces—OxGan Work.  Certificate.— Prelude 
and Fugue No. 2 (Mendeissohn). Pastorale in G (Merkel). 
Fantasia in F (Best). Book II].—Coilection of Pieces (Novello). 

FELLOWSHIP.— Fuga in G minor (No. 8 Grand Studies) 
(Bach). Andante in G (S. S. Wesley). Postlude in D 
(Smart). 

ExaMiners.—E. W. Taylor, Esq, Mus.Doc., Oxon., 
F.R.C.O. ; J. T. Field, Esq , L.T.C.L. 

Subscription for Membership, dating from June, ros. 6d. 
per annum. 





For all particulars of Membership, Free Register, &c., 
address-— 


FRED. B. TOWNEND, Hon. Sec., 


11, Queen Victoria Street, E.C. 
or Brentwood, Essex. 





‘“How we Hear.” 
By Freperick CHARLES BAKER. 
CuHaprer VIII. 
HARMONICS. 


A disc of cardboard, divided into seven parts, 
and each part painted in order with the seven 
primary colours, known as red, orange, yellow, 
green, blue, indigo, and violet, will give, when the 
disc is rapidly revolved, the sensational colour of a 
dirty white. This proves that white is produced 
by the combination of other colours, and it may be 
said that the more perfect the combination, the 
more perfect will be the white produced. 
this is precisely the way in which harmonics affect 
a note, so as to give it either what is called a full 


rich tone, or what is called a hard metallic tone; | 


the more perfect and suitable the combination of 
harmonics, the more perfect and suitable will be 
the quality of tone produced. A casual observer, 
when looking at a white object, is so accustomed to 


observe the actual white that he is seldom aware of | 


the combinations required to produce what is called 
white, and so in a similar way, a person when 
listening to a note sounded on a piano, is so 
attracted by the actual tone of the note that he 
rarely hears the combinations, or rather the 
harmonics, that give to the note its tone quality. 


Now | 


Let, for an example, the note C be sounded on 
| the piano as indicated by 
fe): Bisansy 
| ee aa 
| A musician that is efficient in this part of musical 
analysis, can hear not only the sound of the C, as 
| indicated, but also, softly sounding at the same 
time, the C above it, viz., its upper octave, and 
| also, in addition, the fifth above the octave, which 
\is known as G, and if his ears were keen enough 
| he would hear even more, for, with these sounds, 
other sounds, softer still, may be heard, which, 
| according to certain conditions, might be represented 
by the C of the second octave, with possibly the 
E, G, B Flat, and C above that. ‘These soft 
sounds are known as the harmonics, and to them 
is due to what is known as the quality of tone, 
|‘ klangfarbe,”’ or “timbre,” and it is to them also 
that sound-waves owe their difference in shape and 
formation. The harmonics that are softly sounding 
at the same time as the note C of a piano, might be 
after the manner of those represented by Fig. X. 
All other notes are accompanied by similar 
corresponding harmonics. 
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Harmonics sounding at same time. 
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Note struck or sounded. 
Fic. X. 

From this, we see that when we hear a musical 

note sounding, we hear it sounding with its 
harmonics ; a note without harmonics is said to be 
devoid of all character. In Germany, these higher 
sounds are known under the term of Oberténe, while 
in England they are often spoken of as the Overtones, 
or Upper Partial Tones. 
The component colours of a ray of white light 
can be plainly seen by means of the prism, and in 
a similar way sound can be separated into its 
composite tones by means of a kind of ear-trumpet, 
called a resonator, which was invented for this 
purpose by Helmholtz. 

The theory respecting harmonics will be clearly 
understood, if we first consider what is known’ as 
the transverse vibration of strings.1 Suppose the 





! Transverse vibration takes place when the particles of 
the string perform a to-and-fro movement in a direction 
that is perpendicular to the length of the string. 
There is another form of vibration known as_ the 
longitudinal vibration, when each particle vibrates in the 
direction of the string itself. ‘his form of vibration, how- 
ever, is seldom practically used in the construction of musical 
stringed instruments. 
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metal string A B (Fig. XI.) to be tightly stretched 
across the bridges C D of the hollow plank E F by 
means of the screws G H. 
cg A 
[Sid 


ore E 





B D 

ge 

Bhi 2 mg 
Fic. XI. 
With a violin bow and the stretched string, we 
shall now be able to learn much concerning the 
laws of harmonics. The bow, when drawn 
transversely across the string, throws the string 
into a state of transverse vibration, and so 
produces a sound. Now the most simple 
form of vibration is obtained by drawing the bow 
across the centre of the string. In this case the 
whole string performs a simple curve-like vibration, 
which when made visible, appears similar to No. 1 
(Fig. XII.). By this, we see that between the two 
ends of the string there is no point that does not 
perform a transverse vibratory movement, and that 
the maximum vibratory movement appears at the 
centre of the string. A vibration of this kind pro- 
duces the lowest note that can be obtained from 




















the string, and is therefore called its fundamental | 
note, which is of a dull hollow sound. Supposing | 


all vibratory movements to be of this kind only, we 
should then have no such thing as a distinction in 
quality of tone ; but this is not so, for we are able 
to obtain additional musical sounds from the 
string than already produced. Let us with the bow 
cause the string to vibrate again As before, but this 
time as the string is performing its usual simple 
vibrations, let us take a feather, or some similar 
article, and touch the vibrating string exactly at its 
centre, and at once we recognise a great change, 
for instead of the fundamental note, we hear a note 
which is an octave higher in pitch, and the string 
now vibrates in two separate parts as shown in 
No. 2 (Fig. XII.). The point which was touched 


by the feather seems to be at rest, for it is the point | 


which separates the two vibratory parts of the 
string. This fixed point is called a mode of the 
vibrating string, and the vibratory parts on either 
side are called ventral segments. If again, in the same 
way, we set up vibration of the string as at first, 
but instead of touching it at its centre we touch it 
at one-third of it length, it will divide itself into 
three parts, and will produce a note called the 
twelfth, which is a fifth above the upper octave, viz., 
G, while its ventral segments will appear as in 
No. 3 (Fig. XII1.). Touching the string in the next 
experiment at one-fourth its length, it will divide 
itself into four parts (No. 4, Fig. XII.) and will 
produce the double octave of the fundamental note. 
Further divisions with notes corresponding, may be 
obtained by touching the vibrating string at one- 
fifth, or one-sixth its length, and so forth. According 
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| 
| to the thickness and length of a wire, many divisions 
| can be obtained. 


| 

















Fic. XII, 


| 
| Now just as it has been made manifest 
that a string will divide itself into various vibratory 
| divisions when touched with a feather at certain 
points, so it must be clearly conceived that a 
| vibrating string independently divides itself into 
| separate parts, that is, without the aid of a feather 
| or any such article, but just in the same way that 
_we can regulate the divisions with a feather, so 
likewise, can we regulate the divisions of an inde- 
pendent vibrating string. All such divisions that 
we have just considered, produce other soft sounds 
in addition to the sound of the fundamental note, 
and are called the haymonics of a note. They become 
weaker in sound and less perceptible as their pitch 
increases, so that generally the fundamental note 
predominates, but still they mingle with it, and give 
to the fundamental note what is known as its 
quality, or tone colour. Tones that are formed by 
simple vibrations, that is to say, do not contain 
divisions or harmonics, are called simple tones, while 
tones that consists of a series of harmonics are 
called compound tones. A simple tone would produce 
a simple sound-wave such as A (Fig. XIII.), while 
a compound tone would produce a more complex 
| sound-wave as B (Fig. XIII.). 
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Fic. XIII. 


Now the material quality of a string, as well 
as its length, thickness, and tension,? will greatly 
influence the harmonic divisions, and these facts 
require much consideration for the construction of 
pianos ; but assuming that a pianoforte maker has 
constructed a piano with wires of exact material, 
thickness and tension, that will produce suitable 
harmonics, he has yet before him the most delicate 
and intricate work of arranging the hammers so that 
they will strike the wires at an exact point that 
will produce good quality of tone. For shoulda 
hammer strike the wire at its centre a dull tone will be 








2 By tension is meant, the amount of strain with which 
a string can be stretched or drawn out. 
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produced, viz., one without suitable harmonics, but | 
shouldit strike the wire at one-third its length thetone | 
will be slightly brighter, owing to better harmonic | 
divisions, while, should it strike the wire at one- | 
fourth its length, the tone will be brighter still, | 
owing to further divisions, and it is for this same | 
reason that the tone will gradually become brighter | 
as the hammer strikes the wire nearer itsend. The | 
delicate part now rests with this fact. If the. 
hammer does not strike the wire sufficiently near its 
end, the wire will not divide itself into a suitable 
number of divisions, so that the harmonics are not 
powerful enough to be heard with the fundamental 
note, and hence, by the fundamental note pre- 
vailing in sound, we get a dull tone. On the 
other hand, if the hammer strikes the wire too 
near its end, it causes, perhaps, unsuitable divisions, 
or either, so many, that the sounds of the harmonics 
are more powerful than the sound of the fundamental 
note, and thereby are heard above the fundamental 
note, so much that the tone is said to be hard. 
The best part therefore to strike the wire lies between 
one-seventh and one-ninth of the length of the wire 
from its extremity; and it is finding this point with 
exactitude, and arranging suitable hammers® with 
which to strike it, that a pianoforte-maker can | 
excel in producing quality of tone. The Germans | 
and Americans usually construct their pianos so 
that the hammers strike the wire at one-seventh its 
length. The seventh division, or harmonic, is | 
thereby destroyed, and a heavy, hollow tone is | 
often the result. The French however, trespass | 
too much the other way, for their piano-hammers | 
strike the wires generally at one-eighth of the entire | 
length, and hence the tone of their pianos is very | 
bright and metallic. After some wear, the upper 
harmonics then increase in sound owing to 
certain reasons, so that the pianos are known 
to be of a hard tone. Hence we see that 
good quality of tone is produced by allowing | 
a certain admixture of the harmonics’ with 
the fundamental note, and in such _ proportion 
that the one does not outweigh the other. Pre- 
ponderance of harmonics in the upper notes of a 
piano are useful in proportion, because they give 
brilliancy, where otherwise the sound would be thin 
and tinkling, owing to the short length of the wires. 
In the bass wires however, the higher harmonics 
are subdued (in order to produce a full sound) by 
means of coiling round them another wire, so as 
to increase their density and thickness, and also to 
fit them for the great strain that is necessary to put 
upon them, which varies generally from sixteen to 
thirty tons. 








To be continued. 





3 The form and material of the hammers have also an 
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immense influence upon the tone-quality of a piano. 








THE 
TEACHERS’ SUMMER HOLIDAY SESSION 


OF THE 


VIRGIL PIANO SCHOOL 

| WILL BE 

HELD DURING AUGUST, 1900, 
AT 


CLAVIER HALL, HANOVER SQUARE, LONDON, W. 


CIRCULAR FREE FROM SECRETARY. 











REPORT OF THE 


. BERLIN 
COMMITTEE OF INVESTIGATION 
VIRGIL PRACTICE CLAVIER 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 





COMMITTEE : 
Herr OTTO LESSMAN (Chairman). 


Dr. ERNST JEDLICZKA. Dr. Karu Kress. 
Herr Feiix DRrEYSCHOCK. Dr. Oscar BIE. ,, 
Herr PHILIP SCHARWENKA. Professor C. LuTscHG. 


‘The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the_contfol of a com- 
mittee of experts. The Virgil method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeniously 
constructed toneless Clavier. Should this principle at the first moment 
appear doubtful, all objections are victoriously crushed by the brilliant 
results which the Virgil Piano School showed in the examination. It 


| was particularly astounding to witness how children, who ad not touched 


a key before, and had only practised on the toneless keyboard for four 
months, now produced at once an unusually even touch on the sounding 
pianoforte keyboard.”"—Berliner Lokal-Anzeiger, June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 


The Virgil Practice Clavier (British) Co., Ltd. 
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Universal Music Library. 
GOODWIN & TABB, ™ ““tonvon, wc. 


Telegraphic Address—‘' AccapEm1a, Lonpon.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 
No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 

Fautasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length. of time required. 


Messrs. Goopwin & Tass are prepared to purchase all kinde of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only, 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), : 


The Trade swpplied upon liberal terms. 
WHOLESALE DEPARTMENT FOR ‘ THE MINIM.” 








Composers in Love, and some of their 


Love Songs. ~ 


A Lecture by Mr. JosepH Bennett. 
Part II. 
Haypn. 

Haydn, continued the lecturer, a gentle and 
affectionate man, seemed to have been specially 
adapted for a quiet and happy domestic life, which 
he never attained. After the breaking of his boy- 
ish voice, Haydn left the choir of St. Stephen’s 
Cathedral, Vienna, the Empress Maria Theresa 
complaining that his singing resembled the crowing 
of a cock. He remained in Vienna, picking up 
such musical work as came to hand, and enduring 
some privations. He gave lessons to the daughters 
of one Kellar, a wig-maker, and, as was often the case 
where a young man was the teacher, and a young 
woman the pupil, the lessons had serious consequen- 
ces. Haydn promptly fell in love with the younger 
daughter, but was refused, the lady’s aspirations 
lying in the direction of a conventual life. Upon 
this the wig-maker intimated that the elder daughter 
was eligible, and Haydn, although he did not love 
the girl, fell in with the suggestion, proposed, and 
was instantly accepted. The most unhappy 
marriage took place at St. Stephen’s on November 
26th, 1760, and Haydn took to wife what Pohl 
described as a ‘‘ regular Xantippe, heartless, un- 
sociable, quarrelsome, extravagant, and bigoted, 
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_who, as her husband said, cared not a straw 
| whether he was an artist or a cobbler.” After a 


while a separation was agreed upon, and the com- 
poser, sought more congenial society. Some 
biographers, in this connection, spoke of a 


| Signorina Boselli, a lady in the musical establish- 
/ment of the nobleman whom Haydn served as 


| Capellmeister. 


Undoubtedly he became much 


_attached to a Signorina Polzelli, a singer in the 


_employ of Prince Esterhazy. 


Pohl said that she 


_ shamefully abused her friend’s kindness, continually 


/importuned him for money, and prevailed upon 


him to give her a written promise that, should his 


wife die, she should take. her place, but Frau Haydn 








did not conveniently die. In 1789 there lived in 
Vienna a fashionable and flourishing physician 
name Van Genzinger, who had for a wife a very 
accomplished amateur musician. This lady in- 
stituted musical evenings, and amongst those who 
were received as guests were Mozart and Haydn. 
The result of these meetings was a lasting platonic 
friendship between Frau Genzinger and Haydn, a 
friendship which was, perhaps, the brightest cir- 
cumstance in his life. The great musician came 
twice to England. He was, of course, much 
lionised by the ladies, two of whom made a strong 
impression upon him, albeit he was 60 years old. 
The first of these was Mrs. Schroeter, widow of 
Queen Charlotte’s music master ; the second a 
Mrs. Hodges, of whom Haydn said she was ‘ the 
loveliest woman I ever saw, and a great pianoforte 
player.” Another English lady friend—here there 
was no case of affection—was the wife of John 
Hunter, the famous surgeon. She wrote the ex- 
quisite little love-lyric ‘‘ My mother bids me bind 
my hair,”’ to which Haydn set music. 


Mozart. 


In Mozart they met with different tpye. of 
musician-lover to those already dealt with. Some- 
thing ofa dandy, gay, fond of society, and extremely 
susceptible to feminine influences, he might be con- 
sidered what was known asa “spark.” Asa matter 
of fact, his experiences in love, although somewhat 
painful, had in them nothing romantic or remark- 
able. In 1777, he being then 21, Mozart was 
resident for a time in Mannheim, on his way to 
Paris, and while there fell in love with Aloysia 
Weber, a girl of 15, daughter of a man who filled a 
subordinate position in the local theatre, and niece 
of Carl Miaria Von Weber, the composer of ‘‘ Der 
Freyschutz.” The girl was musically gifted, and 
Mozart gave her lessons, composed songs for her, 
and so on, and that he looked forward to marrying 
her appears from a letter which he wrote to his 
father about this time. But his parent, distracted 


at the possibility, quickly moved him on to Paris, 
and the danger passed. When Mozart again 
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| 
appeared in Mannheim he found his youthful) the third in Germany. Miss Smithson having 
enslaver’s feelings had undergone a change, and| vanished, Berlioz had consoled himself with 
soon afterwards she married an actor named Lange. Mademoiselle Mooke, and disliked leaving her in 
In 1781 Mozart left the service of the Archbishop | Paris whilst he proceeded to Rome. His forebod- 
of Salzburg, and had to seek a lodging, and lo! | ings were not without foundation, for the lady 


the Webers were there ready to receive him as a_ 
‘paying guest.” The composer’s father became | 
uneasy again, for there were still two unmarried | 
daughters, and recommended his son to go else- | 
where ; but Mozart replied ‘‘ there is no danger; | 
what you hear is all tittle-tattle. If Iam to marry | 
all the girls 1 have made fun with, I shall have at | 
least a hundred wives.” 

Nevertheless, he sought other lodgings, and 
was so uncomfortable that he resolved to make a 
home of his own, and share it with Constance 
Weber. Writing to his father, he imparted his 
firm determination to that distressed parent, who 
conjured up harrowing visions of his beloved son 
‘“‘ dying on a sack of straw in a room full of starv- 
ing brats,’ and resolutely forbade the match. 
Matters were then at a deadlock, for without the 
father’s consent the marriage could not take place ; 
but eventually a certain Baroness von Waldstaten 


came to the rescue, took the lovers under her wing, | 


and cajoled old Mozart into giving a reluctant 
assent. The wedding took place soon afterwards, 


and on the following day Mozart wrote to his. 
“When we were | 





proved false, and the composer was desolate once 
more. However, returning to Paris he re-dis- 
covered Miss Smithson, who had had the mis- 
fortune to break her leg, and, incapacitated from 
| acting, was on the verge of bankruptcy. Return- 
ing to his old love, he proposed and was accepted. 
|The marriage took place in the summer of 1833, 
|and seven years later they agreed to live apart. 
Berlioz died on March 8th, 1869. 

| This concluded Mr. Bennett’s lecture, and he 
| then, in the name of the audience, expressed their 
| thanks to the artistes who had so admirably ren- 
| dered the illustrative items, which wereas follows : 
—Song, ‘“ Tell Fair Irene” (Atalanta), Handel, 
| Mr. Iver McKay ; recitative, ‘‘ Armida displetata,” 
air, ‘* Lascia chio pianga” (Armida), Handel, Miss 
Teify Davies; song, ‘‘ My mother bids me bind 
my Hair,” Haydn, Miss Teify Davies; song, 
| ** Dalla sua pace’’ (Le Nozze), Mozart, Mr. Iver 
McKay; song, ‘‘ Absence,” Berlioz, Miss Teify 
Davies ; ‘song, Faust’s Love Song,” Berlioz, Mr. 
Iver McKay. 


| 


Correspondence. 


(The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. } 


To the Editor of ‘* The Mini.” 


London, May 17th, 1goo. 
Sir, 

I am very glad to know that Mr. William Jones, 
of whom a letter appeared in your May issue, was 
so much interested in the strange coincidence existing 
between the keys of Schumann’s and Brahms’s 
Symphonies. But Mr. Jones appears to have quite _ 
misunderstood the real point of the coincidence, or 
else he would not have quoted a couple of chants 
by Sir G. A. Macfarren and the Rev. C. A. Wickes, 


father, describing the scene. 
actually united, my wife and I began to weep. | 
Everyone, including the priest, was moved to tears | 
by the sight of our happiness.” The union proved 
to be one of average happiness, and Frau Mozart | 
outlived her husband many years. 
BERLIOz. 
The experiences of Berlioz as a lover Mr. | 
Bennett touched upon a somewhat more briefly, | 
hinting, amidst applause, that that composer would 
possibly form the subject of a complete lecture at 
some future time. Hector Berlioz was born on 
December 11, 1803, at a little town in the Depart- | 
ment of Isére, his father being a medical practi- 
tioner. He early manifested indications of the 
musical genius which was, one day, to rank him 
amongst the foremost composers, and at the age of 
19, after overcoming the strenuous opposition of 
his family, he went to Paris to study. There he| both of which are identical in their melodies. 
encountered the usual privations of a happy-go- | Examples such as these might be multiplied indef- 
lucky youth with insufficient remittances from home | initely, hundreds of which are in existence, and, had 
and no means of augmenting his scanty income,|many of your readers chosen to bring further 
and there, also, he met Miss Henrietta Smithson, | instances where two composers have adopted the 
a member of an English theatrical company. It same phrases in their works, you may easily have 
was a case of love, at first sight, but on his side filled the whole of your next number with quotations 
only ; the lady repulsed his timid advances and left | of this kind. The coincidence pointed out by me 
the city. After many failures, Berlioz secured the | was totally different, for it was only the extra- 
grand prix at the Conservatoire, which carried with | ordinary similarity in the succession of keys which 
it 3,000 francs yearly for four years, with the obli- | exists between each of the four Symphonies of 
gation to reside the first two years in Rome and | Schumann and Brahms, and, so far as my knowledge 
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: | 
goes, this coincidence is unique. At any rate 1 | 
doubt very much whether a similar one could be | 
named. If another really does exist I should greatly | 
like to hear of it. | 
Yours very faithfully, | 

ALGERNON ASHTON. | 

a —:0:— | 
REGISTRATION. | 


To the Editor of ‘* The Minim.” | 

May 2iIst, 1900. | 

Sir, | 
The unprepared discord placed so unexpectedly | 
before the Musical World in respect to the regis- | 
tration of Music Teachers is a most unfortunate | 
affair, as it seems to have caused strife between two | 
important musical institutions, viz :—The Union of | 
Graduates in Music, and The Incorporated Society | 
of Musicians. As a member of the last named | 
Society I fail to see the nécessity of a bill for the 


THE 
Wiest London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 


Patrons-——-Sir Lionget DaRELL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Lez WitiiaMs, HuGu Brarr, and 
G. RoBERTSON SIncLairR, Esqrs., Mrs. ELiticott, and 
Mrs. S. E. PHILLIPs. 

Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President—WatTKIN MILLs, Esq. 

Professors—Mrs. Mary Davies, Mrs. Hutchinson, 

Madame Frickenhaus, Madame Annie Marriott, Misses 

Margaret Hoare and Agnes Wilson, Messrs. Johannes 

Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 

Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 

Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 

W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 

G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W. 

Stroud Wilson, Esq. 

For further particulars, address Secretary. 











Academical. 


Roya AcADEMy OF Music. 
The Sainton Scholarship has been awarded to 


registration of Music Teachers. In the regulations | Marjorie Olive Hayward (a native of London), May 
of The Incorporated Society of Musicians, under | Friedeberg being highly commended, and Ella 


the heading ‘‘ Objects of the Society,” I find the | 
following :—‘‘The first and primary object of the | 
Incorporated Society of Musicians is to provide an 
organisation which shall be representative of the 
musical profession in the samme manner as the 
Incorporated Law Society, the Institution of 
Chartered Accountants, and similar bodies represent 
their respective professions.” When I joined the 
I.S.M. I was under the impression that the Society 
was a kind of Registration Society, intended to 
show the general public that its members were 
bond fide professional musicians, and not of the 
class a Registration Bill is aiming at as unqualified 
for registration as Music Teachers. 


Surely the I.S.M. ought to be influential 
enough by this time to impress the fact upon all 
inside and outside the musical profession. What 
will be the advantages of registration? It is 
possible we may have to pay a tax or a fee to 
be registered. How much better off should we be 





for that? It is my impression that a very large 
number of members of the I.S.M. would retire 
from the Society if that came to pass, as there 
would be no necessity for continuing membership 
of the I.S.M. if they were registered in any other 
way. 

It is not too late for the I.S.M. to consider this, 
and thus strengthen its position, and not espouse 
another scheme which may be a great injury to its 
future welfare. 

Yours truly, 
I.S.M. 
(Other letters held over.) 


Plaistowe Ivimey being commended. The examiners 
were Messrs. W. Frye Parker, Hans Wesseloy and 
Emile Sauret (chairman). 

The Parepa- Rosa Scholarship has been awarded 
to Mildred Frances Jones (of Stourbridge), Florence 
Jane Hook being specially commended ; Una V. A. 
Brett, Amy A. Leedam, Adelaide M. Rind, Bertha 

Field and Helena G. Chisholm highly com- 
mended ; and Eliza M. Jones, Dora Stockton, Polly 
Snowden, Mary F. H. Boyd, Mabel S. Fisher and 
Rosetta M. Durdle being commended. The ex- 
aminers were Messrs. Richard Cummings, Fred. 
Walker and Alberto Randegger (chairman). 

The Sterndale-Bennett Scholarship has been 
awarded to Henry Oscar Franklin (of London), 
Herbert Macfarren and Hubert L. V. Gascoigne 
being highly commended. The examiners were 
Messrs. Oscar Beringer, Alfred Burnett, F. Corder, 
Tobias Matthay and Walter Macfarren (chairman). 


—:io:— 

The Liszt Scholarship, founded in 1886, will be 
open for competition in September next. The last 
day of entry is September 3rd, 1900. We shall 
give full particulars of this Scholarship next month. 

10! 
Tue Royat CoLLteGce or Music. 
A.R.C.M. EXAMINATION, Ig00. 

The fifteenth examination for certificate of 
proficiency, bearing with it the title of Associate of 
the Royal College of Music, was concluded on 28th 
April, 1900. 

The following, having obtained the number of 
marks fixed for passing, were declared by the ex- 





aminers to have obtained the certificates :— 
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Tueory:—Keyser, Harry A.; Rathbone Geo.; 
+Young, George C. 

Orcan.—ad Bulmer, Albert N.; ab Chatfield, 
Alfred ; ad Hollingshead, Frederick E.; ad Scaife, 
Percy L.; Young, George C. 

SINGING (Public).—Barton, Lucy C.; b Davies, 
Sarah; d Evans, Gwilym T.; Foster Muriel; 
Gilpin, Dora; Green, Eleanor M.; Hutchinson, | 
Herbert C.; + Kirkwood, Edith F.; | La Palme, | 
Beatrice; Palgrave-Turner, Mary H.; Parsons, | 
Phoebe M.; Soutten, Mali; 6 Spicer, Nina C. 

SINGING (Teaching).—d Antoine, Adolphus ; | 
Kirkwood, Edith F.; 5 Mountford, Franklin J. 

Viotin.—Griffin, Elaine; & Hawcroft, Claude 
M.; La Palme, Beatrice; Lumsden, Myrtle L. ; 
b Reeves, Herbert W.; d Scott, Marion M.; Smith, 
Florence; Toms, Amy L. 

VIOLONCELLO.—Jones, Robert P. ; 
Annie. 

DousLe Bass —d Hope, Noel E. 

Harp.— Wilson, Edwardine. 

PIANOFORTE (Solo Performance). — Barrons, 
Mabel J.; d Bennett, R. Sterndale; Black, 
Beatrice M.; d Chambers, Beatrice E.; Corney, 
Lilian ; b + Crawford, Julia M.; Earnshaw, John 
H.; b Groocock, Edward W.; Lockwood, Eva; 
Rabley, Dudley J.; b Ridgeon, Edith F., Rowe, 
George M. 

PiaANoForRTE (Teaching).—Appleby, Charles L.; 
Barrett, Edith F.; Bayley, Frances E.; Brown- | 
ing, Irene T.; Chambers, Winifred S.; 6 Colles, 
Mary E.; 6b Cooper, Gertrude H. ; Cox, Jessie M. ; 
b Crawford, Julia M.; Curtis, Millie; 6 Driffill, 
William R.; 6 Fahey, Margaret M.; b Griffith, 








| Certificate of Practical Musicianship. 


Wilson, | Local Centre Examinations. 
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THE GuiLp oF OrGANists, INCORPORATED. 


The half-yearly examinations will take place 
on July 16th, for the Diploma of F.Gld.O. and the 
All particu- 
lars may be had from the Hon. Sec. The examiners 
will be Mr. J. T. Field, L.T.C.L., and Dr. E. W. 
Taylor, F.R.C.O. 

—:0:— 
Tue AssociaTeD Boarp oF THE RoyaL ACADEMY 
or Music AND THE Royat CoLLeGe or Music. 


The entries for the June and July Local 
School Examinations closed last month. The 
Syllabus A (Local Centre Examinations) for 1g00, 
contains important alterations. The Board gives, 
annually, six Exhibitions, tenable for two years. 
These Exhibitions are limited to candidates in the 
All information may 
be had from the Head Office, 32, Maddox Street, W. 








Lhe Musicians Newspaper. 











rowenta aucs 
ORCAN BUILDERS. 
+ am ROMA LONDON, 


£1 Ovtae heronn reuse £C 











Anna; Groves, Reginald E. ; Irving, Nina ; Jones, 
Charlotte H.; King, Anna E.; Knaggs, Margaret | 
I.; d Layfield, Leonora F.; b Leggatt, Annie; | 
Lloyd, Maria; Lock, Alice M. B.; Lonnen, Edith | 
M. ; 6 Lovell, Fanny H. F.; Mangelsdorff, 
Christoph F.; 6 Mathews, Ethel M. ; Moore, 
Ethel L. W.; 6 Osman, Agnes F.; Pankhurst, 
Jennie; Parish, Percival J.; Parker, Mary E.; 
b Powell, Marion; Read, Gertrude; Rowe, Lucy 
S.; Smith, Edith M.; Thompson, Ethel A.;_ 


Thompson, S. Minnie; Vialls, Kathleen M.; ) | 


Walker, Frances E. ; b Walters, Phoebe M.; 
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ESTEY ORGAN Co 
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Largest Orgao 
Manufacturers ; 
in the Wor 
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ONE PENNY WEEKLY, from Railway Bookstalls, or 





Ward, Mabel A.; Warren, Samuel; Weakley, 


through any News Agents; or send 


Mabel J.; 6 Wells, Rachel A.; Williams, Elsie M.| YEARLY SUBSCRIPTION, 6s. 6d., to” Manager, 


H.; Williams, Lilian M. | 


+ Passed in two subjects. 
a Competent in Choir Training. 
b 


es Knowledge of Harmony. 
c ee va Counterpoint. 
d i + Harmony and Counterpoint. 


—:0:— 
Trinity CoLiece, Lonpon. 

The last day of entry for the Higher Examina- 
tions is June 16th. The Local examinations in 
Musical Knowledge will take place at all centres on 
June 23rd. 





| 130, Fleet Street London, E.C. 


Reviews of New Music. . 

Benedicite, Omnia Opera ia key C for the most 
|part, for full choir and organ, by J. F. Field 
| (Novello & Co.) This is a useful and varied setting, 
well suited for a large choir. The organ part is an 


important feature and adds greatly to the general 
effect of the composition. 
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Magnificat and Nunc Dimittis. In chant form 
in the key of E flat, by Edmund Turner (Ambrose 
Abbott & Co.). This is written with frequent 
unison passages and a free organ part. The 
harmonies are effective. We like the chants ex- 
ceedingly. 

Cantata Domino and Deus Misereatuy, in the 
key of C, by J]. Herbert Olding, A.R.C.O., F.Gld.0O. 
(Agate & Co.). This is a useful composition with 
good organ effects, suitable for ordinary choirs. 

Te Deum Laudamus, in A flat, by John Brown 


F.Gld.O. ‘This is a good setting, and will give | 
The organ accompaniment | 


pleasure to the choir. 
is varied and telling, particularly to the words 
“ Day by day, we magnify Thee.” 

How sweet the name of Jesus sounds, Vesper | 
Hymn, Lord, keep us, by Walter E. Haslam, 
F.R.C.O. (Spark and Son). These are very | 
pleasing tunes, and well adapted for the words. 

Anthem, Behold the Heaven, by G.C.E. Ryley, | 


M.A., Mus.Bac. (Weekes and Co.). This anthem | 
was composed for the Annual Festival of the) 
Gloucester Diocesan Choral Union, to take place | 
June 13th. It is a very bold and effective compo- | 


sition. The opening part is written for tenors and 
basses in unison, and is followed by a smoothly 
written chorus in four parts. The tenor solo 
‘‘ While the earth remaineth,” is very melodious 


and is supported with a florid accompaniment. The | 


final chorus is very solid, and will come out well 
with a large choir. 


Magnificat and Nunc Dimitlis, in B flat, by | 


Philip C. Macdonald (C. Vincent). A varied and 


useful setting, not difficult but requiring care to_ 


produce the desired effects caused by frequent | 
modulation, 
Song—The Roll of Fame. Words by Frank 
Stayton, music composed by Basil Davies (Egerton 
and Co.). This is one of the best patriotic songs 


we have seen, words and music blend well together. | 


Song—Listen to the Bugle Calling. Words by | 
Henry Branch, music by .G. D. Hawling | 


(Gould and Co.). This is another patriotic song. 
Trumpet and drum are suggestive features through- 
out the strains.. 

School Song (No. 2).—The Classics. Words by | 
F. B. Malins, music by J. Warriner, Mus. Doc, 
This is a capital school song, full of humour and 
set to a good swinging rhythm. . The refrain, 
Tempo di Valse will never fail to please boys, and it 
is very effective also. 


Reverie for the Pranoforte. By Carl Pauliemski | 


(Composers’ and Authors’ Press, Limited). There 
is novelty in this. The opening part is written on 
four staves. The second movement consists of 
effective arpeggio passages to a melody of interest. 
It requires good playing. 
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NEW ANTHEM 
“3 am the Bread of Life” 


Composed by J. SrBasT1AN MaTTHEWs, Organist of St 
Stephen’s, Boston, U.S.A. 


Chorus and a Short Tenor Solo. Effective and suitable 
for all Choirs. 


Price 8d. Specimen Copy, 3d. Post Free. 





Address: ‘‘ Minim”’ Office, Cheltenham. 


NEW PATRIOTIC SONG. 
THE SONG OF THE GLO’STERS, 

| “STAUNCH AND TRUE” 

} (TINNEY) 

Arvanged as a Choral Song by J. A. MATTHEWS. 
Specimen Copies Post Free Twopence. 
'Address ‘ Minim” Compy., CHELTENHAM, 

Or T. H. Barnett, London, W. 





This is a capital Song and Chorus, aud should be sung at all 
the Patriotic Concerts and Meetings. 


BAND PARTS MAY BE HIRED. 


Odd Crotchets. 

H little nonsense now and then 

$s relished by the wisest men. 
AspIRANT: * You have heard my voice, pro- 
| fessor. Now please tell me candidly what branch 
of vocalism it is best adapted for.” 

Professor: ‘“ Wel ere) ” 

—10!- 
| Here is a Japanese student’ s idea of an English 
love poem, from a university magazine in Tokio :— 

The purest flame, the hottest heat, 

Is woman’s power over earth, 
Which mighty black and pale down beat, 
And made the Eden, place of birth. 
Of what? Of what? Canst thou tell me? 
A birth of noble high value— 
The station he designed for thee— 
O woman, mother, social glue. 
— ‘oO: —— 

Curiosities oF Our CaLenpar.—There are 
some curious facts about our calendar. No century 
can begin on Wednesday, Friday or Sunday. The 
same calendars can be used every twenty years. 
October always begins on the same day of the 
| week as January, April as July, September as 
December. February, March, and November 
begin on the same days. May, June, and August 
always begin on different days from each other 
and every other month in the year. The first and 
last days of the year are always the same. These 
rules do not apply to leap-year, when comparison is 
made between days before and after February 2gth. 


| 
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London and Provincial Notes. 


Lonpcn.—A Course of Lectures for organists | 
and choirmasters will be given at the London Organ | 
School, on June 5th and four following days, by | 
eminent musicians. A choir will be used to| 
illustrate some of the lectures. 

—:0:— 

Lonpon.—Miss Agnes Stewart Wood will | 
give a violin recital in Steinway Hall, W., on| 
Wednesday afternoon, June 6th, when the Misses 
Hilda and Muriel Foster, and Senor Guetary will | 
assist. A new composition “Ave Maria,” with | 
organ and violin obbligato, by Miss Wood, will be | 
sung by Senor Guetary. It is dedicated to Madame | 
Albani. —:0:— | 

Oxrorp.—There will be no Balls at Com- | 
memoration this year, neither will any Honorary | 
Degrees be given. Those whom Oxford would 
especially delight to honour are fighting on the | 
Veldt, and whilst they are making such great sacri- | 
fices, she does not deem it right to plunge the) 
University into wild frivolity and excitement, and | 
to pass their noble efforts by without due recogni- | 
tion. We may, however, look forward to the | 
Commemoration of 1901, as likely to be one of | 
very exceptional brilliancy. 

Immediately on receipt of the news of the relief 
of Mafeking, two bonfires were lit. The city was 
gaily decorated, and the undergraduates paraded 
the town at night. After dark seven huge bonfires 
showed that the University rejoiced. 

The undergraduates fed the great bonfires with 
chairs and tables thrown from their windows, and 
afterwards let themselves down into the street by 
means of sheets and ropes, the gates being locked. 
It ended with a riot. 

—:0:— 

AsHBURTON.—The Choral Society, under the 
conductorship of Mr. Harold O. Jones, gave its 
annual concert on May ist. ‘The Hymn of 
Praise”’ was the chief item. The artists were 
Madame Cissie Herbert, soprano, Miss Lily Harvey, 
who was making her first appearance since winning 
the Parepa-Rosa Scholarship at the R.A.M.; and 
Mr. Albert Collings, all great favourites with an 
Ashburton audience. The programme started with 
‘The Hymn of Praise,” and the symphony was 
delightfully rendered, the following chorus by the 
Society also receiving the praise it deserved. 
Madame Cissie Herbert and Mr. Herbert Collings 
contributed the airs and recitations in the most 
expressive manner possible, and Mr. Collings in 
‘Watchman, will the night soon pass?” was par- 
ticularly fine. All through the performance went 
admirably, and the final chorus, “ Ye nations offer 


Tue Mino. 





to the Lord,” given with much spirit and precision. 
I'he second part consisted of a popular selection in | 
which the artists were very successful. 
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Bournemoutu.--The 300th Symphony Concert 
(No. 60 and last of the Fifth Series) was given in 
the Winter Gardens on May 12th, with an aug- 
mented orchestra of 48 performers. Works by 
Tschaikowsky and Wagner formed the programme 


| which was as follows :—Marche Solennelle (No. 2) 
| Tschatkowshy ; 


Overture, ‘*1812,” Tschatkowshy ; 
Prelude, ‘Lohengrin,’ Wagner; Symphony (No. 3) 
in D Minor (first time) (4) Moderato assai (Tempo 
di marcia funebre), (b) Allegro moderato e simplice 
(Alla Tedesca), (c) Andante, (¢d) Scherze, (e) Allegro 
con fuoco (Tempo di Polacca), Tschathowshky; Ride 
of the Valkyries, Wagner; Jubel Overture, Weber. 
Mr. Dan Godfrey, Jun., conducted as usual. 


—— 00 


BuckrastLeIGH.—The Musical Society con- 


| cluded their season on May 8th, with a concert in 
'the Town Hall, before a large and fashionable 


audience. Selections from 


Handel’s ‘‘ Messiah ”’ 


| formed the first part of the programme, and were 


immensely enjoyed by the enthusiastic audience. 
The solo work was ably undertaken by the following 


| artists :—Madame Mary Poole (soprano), of Ply- 


mouth Guidhall Concerts, etc.; Miss Bessie Gay 
(contralto), medallist, R.A.M.; Mr. Dean Trotter 
(tenor), of Exeter Cathedral; and Mr. Norman 
Kendall (baritone), of Exeter Cathedral. An 
unfortunate incident happened in the early part of 
the entertainment. Miss Gay, whose well-known 
voice is popular in Buckfastleigh, was taken suddenly 
ill, after rendering ‘‘ Behold! a Virgin,” and with- 
drew from the hall, to the regret of all. Con- 
sequently the contralto solos and a quartette had to 
be omitted. The other artistes made themselves 
extremely popular with the audience. There was 
a small band with Miss A. S. Holman as principal 
violin, Mr. L. Bearne, organ, Mrs. James Hamlyn, 
piano, and Mr. Harold O. Jones conducted with care 
throughout the evening. The concert was a success. 
—0:— 

CHELTENHAM.—The Assembly Rooms, so well 
known as the principal Concert Rooms of the town 
for nearly a century, have changed hands. They will 
be entirely demolished; Lloyds Banking Co. having 
bought the premises, a new bank will be built upon 
the site. 

The Musical Festival Society, conducted by 
Mr. J. A. Matthews, will open the- Thirty-first 
Season on September 18th, when a new work will 
be taken in hand for the first Subscription Concert. 
The last meeting for the present season will be held 
on Tuesday evening, June 12th. 

—i0:— 

Dover.—The Choral Union, conducted by 
Mr. H. J. Taylor, F.R.C.O., gave a successful per- 
formance of Gounod’s Oratorio, ‘* The Redemption,”’ 
for the first time in Dover, on May 2nd. The 
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soloists were Miss Agnes Nicholls, Miss Florence 
Bulleid, Mr. James Gawthrop, Mr. Henry Sunman | 
and Mr. E. W. Barclay. There was an efficient | 
band with Mr. C. Gaun as principal violin, Mr. F. 
E. Fletcher, F.R.C.O., organ, Miss G. Gill, | 
L.R.A.M., piano, and a contingent of the band of | 
the Royal Engineers. This closes the season of | 
this flourishing Society. 
——:0:— 
GLOUCESTER.—The Orpheus Society gave its | 
Annual Concert in the Guildhall on May 17th, 
before a very spare audience. This was surprising, 
as the programme was of great attraction and of | 
local interest, as it contained no less than six 
numbers by local composers. In addition, the 
Misses Hilda and Muriel Foster sang songs and | 
duets. These charming young artists were most 
successful in all they gave, the beautiful singing 
of the duets by Brahms and Ed. German being 
most artistic and delightful. They were re-called 
several times, and, after most persistent efforts, 
they responded by singing again, much to the 
satisfaction of the audience. Of the part songs, it 
must be said that all were rendered in excellent 
style by the Orpheus Society, which numbered 52 
voices. The expression and tone left little to | 
desire, perhaps the only weak part being in the | 
alto division, for a few more voices would balance | 
the parts to better effect if they could be introduced. | 
But this is a difficulty met with by all male voice | 
choirs. Mr. A. H. Brewer’s part-songs were well | 
received, and ‘*A Ballad when at Sea” was SO | 
much relished that an encore was the result. This | 
is a clever and effective composition, the accelerando 
and presto at the close being splendidly rendered. | 
The Orpheus Society and its conductor must be | 
heartily congratulated on a truly artistic per- 
formance. ‘The accompaniments to the songs and 
duets were well played by Mr. Ivor Morgan. The) 
following is the programme :—Part Song, ‘“‘ The 
Toast,” words by H. Godwin Chance, music by A. 
Herbert Brewer; Songs, (a) * Fabliau” (b) “ J'ai dit 
aux Etoiles,” Miss Hilda Foster, Paladhile ; Part- | 
song, ‘*A wet Sheet,” C. Harford Lloyd; Songs, 
(a) ‘The Sweetest Flower that Blooms,” Hawley, 
(b) “The Spfing has come,” White, Miss Muriel 
Foster; Part-song, ‘The Long Day Closes,” | 
Sullivan; Duet, ‘“ Die Schwestern,” the Misses 
Foster, /. Brahms; Part-song, ‘‘ A Ballad when at | 
Sea,” A. Herbert Brewery; Duet, ‘It was a. Lover | 


and his Lass,” Ed. German, the Misses Foster ; | 
Glee, “‘ Strike the Lyre,” 7. Cooke; Songs, (a) | 
‘** Boat Song,” Stanford, (b) ‘When Lovers Meet,” 
Sty C. Hubert H. Parry, Miss Muriel Foster ; Part- 
song, “The Banners Wave,” Kiicken; Duet, 
‘*Phanomen,” /. Brahms, the Misses Foster ; Part- 
song, ‘There is a Garden,” A. Herbert Brewer; 
Songs, (a) “If Thou wilt be the Falling Dew,” | 
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|Grimsby, on Thursday, May to. 


|Topham and Miss Addison. 


_ almost impossible to speak too highly. 


and Mr. A. P. Howells (violin). 
/opened with the National Anthem, and in the 
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Lehmann, (b) “The Lark now Leaves his Wat’ry 
Nest,’ Horatio Parker, Miss Hilda Foster; Part- 
song, ‘‘ Lost Time,” C. Lee Walliams, and ‘* God 
save the Queen ” closed the concert. 

—:0:— 

Grimssy.—A very successful performance of 
‘Tazarusof Bethany,” by Mr. Geo. Shinn, Mus.Bac. 
Cantab, took place at the Methodist Church, 
The band and 
chorus numbering over 100 performers. Mrs. 
Topham, Miss Addison, Mr. Willey, and Mr. 
Searle were the principals, and the band’ was led 
by Mr. McGillivray. The duet ‘‘ Lord behold he 
whom thou lovest,” was excellently sung by Mrs. 
One of the most 
pleasing items in the first part was Mrs. Topham’s 
singing of “ Lord, if Thou hadst seen his anguish.” 
Miss Addison was equally successful in ‘‘ Helpless 


_and lonely,” which was followed by a semi-chorus 
| for female voices ‘‘ Let her weep and ease her 


sorrow,” which was most admirably rendered. Mr. 
Willey discharged the trying part of narrator 
most successfully.‘ O glorious truth,” was effec- 
tively sung by Mr. Searle.” Of the choruses it is 
** Thou art 
the King of glory,” and “ Tis the Lord of life,” in 
the first part, and the penultimate chorus ‘“ But 
thanks be to God,” and ‘“* Hallelujah Amen,” were 
perhaps the most notable of all, the last being a 
fugal chorus. ‘The success of the performance was 
greatly due to Mr. Gravell’s skill as conductor, and 
and to.Mr. Robinson’s able playing at the organ. 
The success of the work was so satisfactory that it 
is likely to be repeated. 


—:0:— 

Marcate.—The last concert of the series of 
the Philharmonic Society took place on May 17th, 
at the Cliftonville Hall, Margate. The soloists 
were Miss Nellie Sargeant, Mr. F. Quelch Woolls 
The concert 


unavoidable absence of Mr. Thornton Bobby, the 


_conductor’s baton was taken by Dr. E. J. Bellerby, 
'Mus.Doc., Oxon., the president of the society, who 
‘ably carried out the duties. 


The instrumental 
pieces rendered by the orchestra were the overture 
to Tancredi (Rossint); Nachtmusik (Mozart), in- 
cluding in this set Allegro, Romanze, Menuetto 


-and Rondo; characteristic waltzs 3 and 4 (Coleridge 


Taylor) and Spanische Tanzes (Moszkowskt), which 
were played in a spirited manner. Miss Nellie 
Sargeant was most successful in Cowen’s ** Because” 
and ‘ Fantasia,” and Frank L. Moir’s ‘* Down the 
Vale.” Mr. F. Quelch Woolls sang with good 


effect Elliott’s “*‘ Hybrias the Cretan,” and in his 
/second contribution, Tosti’s tuneful song, “ My 
Mr. A. P. Howells’ violin solos were 


dreams.”’ 
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charming additions to the programme. His inter- 
pretation of Max Bruch’s “ Romance in A Minor” 
was all that could be desired, and he was very | 
successful in an old Sonata of the period 1685. | 
Elgar’s ‘Salut D’Amour ” was especially attractive | 
and rivetted the appreciative attention of all present. | 
Mr. Poole was, as usual, a very able accompanist. 
— ‘oO: — 

Moreton-1n-MarsH—Philharmonic Society’ s 
Concert.—One of the finest concerts heard in 
Moreton for some years was the performance of 
“The Holy City” (by A. R. Gaul) during Easter 
week. The concert was the first given by the 
recently-revived Philharmonic Society, and the 
members and their capable conductor are to be 
congratulated upon its success. The management 
of the concert was in the hands of a committee, two 
prominent members of which were Mrs. Baker and 
Captain Nettleship, both of whom have taken a 
great deal of interest in the society, but chief 
honour, of course, is due to Mr. Ewart West who | 
has trained both chorus and band so ably, and who 
must be highly gratified at the successful result 
achieved. The chorus consisted of about fifty 
voices, and was exceedingly well balanced, although 
the altos were a shade weak. ‘The soloists were as 
follows :—Soprano, Miss Percival Allen, Queen’s 
Hall Concerts, etc., Miss Sheppard, Worcester, Mr. 
Albert Collingsand Mr. Henry Sunman, L.R.A.M., | 
Miss Allen gave the music allotted to her with 
fine expression and good taste. Mr. Collings and 
Mr. Sunman are both from Christ Church, Oxford, | 
and it would be difficult to find two artists better 
qualified for the work. Mr. A. Quarterman was | 
the principal violinist ; Miss Wells was pianist and | 
Mr. Buffery presided at the organ. Mr. E. West | 
conducted with skill, and in the second part his new 
compositions, ‘“‘ Russian Dance” and ‘“ Reverie | 
d’Amour,” were played by the orchestra with good 
effect and greatly pleased the audience. Songs 
were also sung by the artists. 

—:0:— 

Woopstock.—The Choral Society gave the 
Second Annual Concert on May Ist, with Bennett’s 
‘“May Queen” for the first part, in which the 
solos were taken by Mrs. Buttifant, Mrs. Turner, 
Rev. W. R. W. Smith and Mr. Higgs. The band 
was led by Dr. Elsmore, with Mrs. Banbury at the | 
piano. Mr. Eugéne Bayliss, A.R.C.O., conducted. | 
The second part included songs by the soloists and | 
solos on the harp, vidlin and “cello, played by Miss | 
L. Smith, Miss M. Smith and Mr. Finney | | 
respectively. The concert was a success. 

prac, caged 

WorcestTErR.—The Festival Choral Society | 
gave the second concert of the season on May 3rd. | 
The programme consisted of Coleridge-T aylor’s | 


‘“ Hiawatha’s Wedding Feast,” and “ The Death 
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| of Minnehaha.”’ 
| Linden, 


opera ‘‘ Lohengrin,” 


|‘ Nellie Gray,” 


of Editor. 
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The principals were Miss Estella 
Mr. Harry Beaumont, and Mr. W. E., 
| Davies. The leader of the orchestra was Mr. W. 
Austin. Mr. Coleridge-Taylor conducted. Mr. 
Ivor Atkins, who is the conductor of the Society, 
conducted the second part. 

The Worcester civil Military Band gave their 
second concert at the Public Hall on May 8th. 
Mr. Frank Elgar, the conductor and: originator of 
the band, is to be congratulated on the successes he 
has achieved, not the least of which was this 
concert. The popularity of the band was 
evidenced by the reception the members received 
when mounting the platform, and the rounds of 


|applause which greeted Mr. Elgar as he took his 


place as conductor. The programme included 
compositions by Wagner, Schubert, Rossini, 
Gounod, Sullivan, and Coleridge-Taylor. The 
prelude, bridal chorus, and finale from Wagner's 
was the initial item. The 
selection was admirably performed and_ loudly 
applauded. Sullivan’s overture, ‘‘ Di Ballo” 
followed. A welcome addition to the programme 
was the famous Lichfield Quartette Party (Messrs. 


| Richardson, Mason, Hobley, and Tuke) who gave 
| several glees. 


This quartette has been heard in 
Worcester on many occasions, and their popularity 
does not in the least seem to be on the wane. 
Their selections included ‘* With sighs sweet rose,”’ 
* Would you know my Celia’s 


charms,” and ‘“ The long day closes.” 


Notes—Musical and Otherwise. 
By Omar. 

Readers are invited to report occurrences and 
to call attention to items. of interest, which will be 
dealt with in these columns, if they are considered 
suitable. Letters should be addressed Omar, care 


—0:— 

I am most pleased to receive from “ artistes ” 
communications notifying their successes in various 
parts of the country. I devour such pieces of in- 
telligence eagerly, and have the press cuttings they 
send me pasted ina book and indexed, so that I 
can refer to them for consolation when life is 
dreary, cooking bad, and creditors -display a_per- 
sistence amounting to bad form, yet I doubt if my 
readers would find the opinions of the Tooting 
Tribune on Miss Yvonne de Vere Beauchamp’s 
| singing of ‘* Coming through the Rye,” (or, should 
it be coming through the “dye ?) of such absorb- 
ing interest, ‘that my Editor would permit me to 
earn my monthly wage by inserting them. And 
as it would be nothing less than sacrilege to abridge 
the musical essays “of the versatile critic who 
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undertakes all local events from “ The” Messiah ” 





to a dog fight, I would advise aspiring crictics to | 


save their cuttings and their postage stamps. 
—10:— 

In a long article regarding church music, a 
contemporary has this open declaration: ‘ A 
singer can make or mar the whole service. Is 
there not an awful responsibility here?” Yes; 
and how much is paid for this awful responsibility ? 
Do the church music committee, as a rule, under- 
stand the value of the choir and remunerate it 
accordingly ? ‘*A singer can make or mar the 
whole service,” says our contemporary, and if that 
is true, so powerful an agency for good or evil 


should be appropriately recognised. There is no) 
argument regarding the value of good church | 


music; the fact stands too prominently forward to 
permit of discussion. The only question that 


should be kept going is the financial value of a | 
good choir to any church. If numerical strenght | 
in a church organisation counts for anything, it can | 
be secured by making the choir an attraction ; and | 
to make it right, a liberal appropriation should be | 


made. There is no reason in a city like London 
why a poor choir should be in existence. There are 
plenty of excellent voices, but not all of them can 
be secured fcr the pittance that many of the 
churches seem to feel is sufficient. There is much 
hard work, much self-denial in church work, in 
addition to the vocal ability necessary, and the pay 


should be sufficient to 


lead to the best effort possi- | 


ble in all directions. The stranger in the city 
always asks to he directed to the church where | 
good music can be heard. That fact in itself should | 


be all of the argument necessary to prove the con- 
tention that a fine choir is a good financial invest- 


ment for any church. Pay good singers good | 
prices and expect good work, and good results will | 


follow. 
Sette 


A writer alluding to those out-of-the-way | 


country churches where the man is still to be found 
who unites in his own person both clerk and choir, 
says: ‘A friend of mine had such a clerk, and the 


hymns were those of Tate and Brady. First of all, | 
the clerk sounded the note on a pitch-pipe, and after | 


this musical prelude, he wound up his nose, as it 


were, and with a strong nasal snarl pitched the | 


key-note and began the Psalm. A great favourite 
with him was what he called the ‘The Happy Man,’ 
the Psalm beginning with the line, ‘ Happy the man 
whose tender care’ (which word he pronounced 
‘car’); and the last line of the verse, ‘ The Lord 
shall give him rest,’ was repeated twice and shouted 
with great fervour. The rustic audience were 
charmed with the execution of this Psalm, and they 
are greatly pleased when a Boanerges out of their 
own ranks can thus display the power of his lungs.” 
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__ Professional Cards, &c. 





WORCESTER. 
RS. GLOVER-EATON, L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 


Oratorios, Ballad Concerts, &c. Teacher of Singing 


and Pianoforte. 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
& prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 


Address—Braemar, Worcester. 





LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
‘ Wandsworth Common, 8.W. 





ASHTON-UNDER-LYNE. 
M® CHARLES SAUNDERS (Tenor), for Ora- 
torios, Ballads, &c.—Address, 


Castlewood Place, Ashton-under-Lyne. 


LONDON. 

M* ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton Rd., Tufnell Park, London, N. 





LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 


Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 





NOTTINGHAM. 

R. HENRY DOBSON (Professional Diploma, 
M Incorpooated Society of Musicians). Baritone, 
of the London and Provincial Concerts, for Oratorios, 
Ballads, &c. 

24, Station Road, Hucknall, Torkard, Nottingham. 





NORTHAMPTON. 
R. W. GRIFFITH, Mus. Bac., Dunelm, F.R.C.O., 
L.Mus.T.C.L., gives Tuition in Harmony, Counter- 
point, etc,, by Post, and prepares for Musical Exams. on 
strictly moderate terms. Individual attention given to 
each popil. 


: LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 


__9, Carleton Road, Tufnell Park, London, N. 





MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—g, North Place, Cheltenham 


&. 


__ Address —Monk’s Park, Northampton. 
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